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15 INTERNATIONAL CONGRESS AND EXHIBITION ON ART AND DESIGN RESEARCH
(ART&DESIGN-2022)

30-31 July 2022 Mugla / Tiirkiye
https://www.icssietcongress.com/about-art-design

CONGRESS PROGRAM

With 33 papers-42 academics/researchers and 63 artworks prepared by 39 academics/researchers from
58 institutions and 16 countries: Tiirkiye, USA, Kuwait, Brazil, Bulgaria, Indonesia, Nigeria, India,
Germany, Belarus, Spain, Iran, Azerbaijan, China, UK, Hong Kong

Total Participant: 82

Presentations will be in Turkish, English, Arabic, Russian, Persian, French, Italian.

There are 2 virtual conference rooms

The congress was organized according to Turkey time. To calculate the time for your country:

The World Clock — Worldwide

For presentations, zoom ID and links will be shared with participants before the congress

30 July 2022 Saturday Topic: 1. INTERNATIONAL CONGRESS AND EXHIBITION ON ART
09:00-10:00 AND DESIGN RESEARCH (ART&DESIGN-2022)

30 July 2022 09:00 a.m. istanbul

https://us06web.zoom.us/j/87821335772

Toplanti Kimligi/Meeting ID/Password: 878 2133 5772

Chair
Assoc. Prof. Shajara Ul DURAR, University for the Creative Arts, UK

Guest of Honours
Prof. Dr. Suresh Chandra NAYAK, Dean, Professor & Dean, Faculty of
Arts, Gopal Narayan Singh University (GNS) University, India

30 July 2022 Saturday Keynote Speakers

10:00-12:30 Prof. Dr. Ligin TAN -Rutgers University, USA

Prof. Dr. Roma MADAN- Professor of Visual Arts and Director
Designate SCoPE - Centre for Visual Arts, Anant National University,
India. Formerly, Professor Box Hill College Kuwait

Prof. Dr. Suresh Chandra NAYAK, Dean, Professor & Dean, Faculty of
Arts, Gopal Narayan Singh University (GNS) University, India
Assoc.Prof. Geuntae PARK-School of Art and Design, Guangdong
University of Technology, China

Ahdi HASSAN, Global Institute for Research Education & Scholarship:
Amsterdam, Netherlands

12:30-13:30 Coffee Break- Lunch

14:00-18:30 Online Sessions- Exhibition on Art

31 July 2022 Sunday Online Sessions- Exhibition on Art

11:00-15:30 I. INTERNATIONAL CONGRESS AND EXHIBITION ON ART AND

DESIGN RESEARCH (ART&DESIGN-2022)

Time: Jul 31, 2022 11:00 AM Istanbul
https://us06web.zoom.us/}/83055508641

Toplant1 Kimligi/Meeting 1D/Password: 830 5550 8641
Closing Session

Note: (ART&DESIGN-2022 cong{ress sessions are to be recorded in accordance to the General Data
Protection Regulation (GDPR) and Kisisel Verilerin Korunmasi Kanunu (KVKK). By joining the congress
sessions, you automatically consent to such recordings. If you do not consent to being recorded, discuss
your concerns with the host or do not join the congress sessions.


https://www.icssietcongress.com/about-art-design
https://www.timeanddate.com/worldclock/@304183
https://us06web.zoom.us/j/87821335772
https://romamadansoni.com/about-2/
https://dcc.uic.edu.cn/en/info/1163/3499.htm
https://us06web.zoom.us/j/83055508641

IdeaWorks-I Saturday, 30 July 2022 Moderator
14:00-16:00 Dr. Esra S. DONGUL
Dr. Muhammed BEYATLI
Serdar DOVUSKAYA
16:30-18:30 Dr. Muhammed BEYATLI
Dr. Esra S. DONGUL
Serdar DOVUSKAYA
IdeaWorks-I11 Sunday, 31 July 2022 Moderator
11:00-12:30 Prof. Dr. Roma Madan-SONI
Dr. Esra S. DONGUL
13:00-15:30 Prof. Dr. Suresh Chandra NAYAK
Prof. Dr. Roma Madan-SONI

Saturday, 30 July 2022 IdeaWorks

IdeaWorks-1 Saturday, 30 Moderator | Dr. Esra S. DONGUL
July 14:00-16:00 Dr. Muhammed BEYATLI
Serdar DOVUSKAYA
1. Bireysel Kimligin Kurucu Unsuru Olarak Kiiltiir ve Kiiltiirel Bellek -Dr. Zafer DEMIR

e

~

Egitim Yapilarinda Iklimlendirme Uzerine Bir Degerlendirme/ An Assessment on Air

Conditioning in Educational Buildings- Assist. Prof. Ceyhun SEKERCI

Tasarim Alaninda Biyomimikri Yaklagimimin Kullanimi ve Degerlendirilmesi /The Use and
Evaluation of the Biomimicry Approach in the Field of Design - Assist. Prof. Ceyhun

SEKERCI & Res. Asst. Zehra TASTAN

Rene Magritte Eserlerindeki Paradoksal Bakis Agisi— Fahriye DUZYURT

Doga Doniistim Kapsaminda Demeter Kavraminin Ele Alinig Bigimleri / The Ways of Handling the
Concept of Demeter in the Scope of Nature Transformation- Esence Misra AKYUZ & Prof.Dr.
Oguz DILMAC

Kent Kavramimin Gérsel Yansimalari Olarak lliistrasyon ve Minyatiir/ Illustration and Miniature as
Visual Reflections of the Concept of the City, Dog. Dr. Semseddin DAGLI & Hanim Merve
UZEREN

The Battle of Victory in the Creation of Azerbaijan Painters- Emil Raul oglu AGAYEV

Yirminci Yiizyilin Ilk Yarisinda Sira Dis1 Bir Fotografei: Tina Modotti / An Extraordinary
Photographer in the First Half of the Twentieth Century:Tina Modotti- Assoc. Prof. Mustafa
CAPAR

16:00-16:30 Coffee BREAK

ldeaWorks-1 | Saturday, 30 July 2022 Moderator Dr. Muhammed BEYATLI

16:30-18:30 Dr. Esra S. DONGUL
Serdar DOVUSKAYA

=

Cocuk Cizimleri Odaginda Sanat ve Zeka Uzerine Bir Inceleme — Assoc. Prof. Kani ULGER
Kurumsal Mekanda Aidiyet Olusumu: Anadolu Universitesi Ornegi/ Formation of Place
Attachment in Institutional Space: The Example of Anadolu University- Res. Asst. Giil
AGAOGLU COBANLAR

Sanat ve Tasarimin Kamusal Alan Olusturmadaki Etkileri- Assist. Prof. Giilgin KARACA &
Cansu KARACA

Mustafa Albayrak Resimlerinde Fotografin Etkisi- Mehmet Alpdogan ERCIS

Resul Aytemur Resimler Uzerine Bir inceleme- Mehmet Alpdogan ERCIS

Vazgegilmeyen Bir Aksesuar Olarak Eldivenin Tarihsel Degisimi /Historical Changes of the
Glove as an Indispensible Accessory-Res. Assist. Esra YARAR & Assist. Prof. Alime Ash
ILLEEZ

Orme Tasariminda Desenin Kullanimi ve Gelisimi- Res.Assist. Esra YARAR & Prof. Dr. Mine
BIRET TAVMAN



https://romamadansoni.com/about-2/
https://romamadansoni.com/about-2/

sunday, 31 July 2022

IldeaWorks-11

Prof. Dr. Roma Madan SONI

11:00-12:30 |y “pora s. DONGUL

Prof. Dr. Suresh Chandra NAYAK

18:00-15:30 b0t pr. Roma Madan SONI




Sunday, 31 July 2022: IdeaWorks-1I

IdeaWorks-11 | Sunday, 31 July 2022 Moderator | Dr. Esra S. DONGUL
11:00-12:30 Prof. Dr. Roma Madan SONI

=

Chance in New Media Installations — Assist. Prof Sevgi AKA

2. Kuzey Makedonya Geleneksel Cintiyan Giysileri Esas Alinarak Kadin Pantolon Tasarimlari
Olusturulmasi/Creating Women's Pants Designs Based on North Macedonia Traditional
Chintian Clothes- Dr. Miicella OZKAN & Assoc. Prof. Hatice HARMANKAYA

3. Course Offer in the Fashion Area for Complementary Training and Social Inclusion: An
Extensionist Practice in Brazilian Society- Assoc. Prof. italo DANTAS, Prof. Dr. Livia
SOLINO & Moally MEDEIROS

4. The Masked Designer: exploring a television show as a way to teach creative research in a
higher technology course in Fashion Design - Assoc. Prof. italo DANTAS & Prof. Dr. Livia
SOLINO

5. Saura Art - A minimalistic art form carrying a continued Tribal Legacy- Shirin Verma (PhD

Research Scholar & Prof. Dr.Suresh Chandra NAYAK

IdeaWorks-II 31 July 2022 Moderator Prof. Dr. Suresh Chandra NAYAK
13:00-15:30 Prof. Dr. Roma Madan SONI
Dr. Esra S. DONGUL

1. Protection of artists' and designers' rights in the paradigm of the new concept of intellectual
property- Olga IPATOVA & Anastasia HORBACH

Past and future of orchestration teaching — Prof. Dr. Anna MELNIKOVA

Role of Modern Digital Technologies in Changing the Balance of Interests of the Author and
Society-Olga IPATOVA & Anastasia HORBACH

Improvement in Textile Industry in Nigeria-Adekoya Anthony TOSIN

Text Painting Techniques-Quei-lih CHEN

Artistic Beauty and Natural Beauty-Siyu & Shao

Features of the Innovative Costume-Meng JUN

Traditional Chinese Crafts- Dr. Chengchieh SU

. Anadolu’da Mengiicek Donemi Mezar Aniti; Sitte Melik (Sahin Sah)Tiirbesi The Mengucek Period
Grave Monument in Anatolia; Sitte Melik (Sahin Shah) Tomb — Assist. Prof. Mustafa YEGIN

10. Cedit Pasa Caddesi Koruma ve Sagliklastirma Projesi; Divrigi Tarih ve Kiiltlir Aksi/ Cedit Paga
Street Conservation and Rehabilitation Project; Divrigi History and Culture Axis- Assist. Prof.
Mustafa YEGIN

11. The All-Seeing Eye- Dr. Ze GAO, Angi WANG & Yue HUA

12. Anadolu Selguklu Devleti Motifleri Kullanilarak Mumlama Batik Yontemiyle Moda Aksesuar
Uriinlerinin Tasarlanmasi/ Fashion Accessories Design with Waxing Batik Method by using Anatolian
Seljuk Motifs-Res. Assist. Mehmet AKTURK, Assist. Prof. Ahu Fatma MANGIR & Assist. Prof.
Meral ISLER

13.  Servi Agaci Motifinin Tiirk Kiiltiirindeki Yeri ve Giysi Koleksiyonu Hazirlamada Servi Agact
Motifinin Kullanimi/ The Position of the Cypress Tree Motive in Culture of Turkey and the use of the
Cypress Tree Motive in Preparation for the Clothing Collection — Assist. Prof. Ahu Fatma MANGIR,
Res. Assist. Aysegiil PARALI & Assoc. Prof. Hatice HARMANKAYA

wn
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30-31 July 2022 Exhibition on Art
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Lecturer, Ahmet UZUNER, “Kiiltiirel Kodlar”, Tiirkiye

Assist. Prof. Giilgin KARACA, “Sokak / Street”, Tiirkiye

Assist. Prof. Pmar CINAR, “Fabric Manipulation Garment Design”, Tiirkiye
Secil SEVER DEMIR, “Deniz”, Tiirkiye

Prof. Dr. Roma Madan SONI, “Our Identity Remains Marked!”, Kuwait
Prof. Dr. Roma Madan SONI, “Qil Drops”, Kuwait

Giilcan ACARTURK, “Yokolus”, Tiirkiye

Hanim Merve UZEREN, "Antik Rota", Tiirkiye

Assist. Prof. Fulya SAVAS, “Resistance 2016 Ceramic Plate”, Tiirkiye

. Sule BAYRAK, “Cennet-Cehennem Girdab1”, Tiirkiye

. Assoc. Prof. Kani ULGER, “Bir Buket Cicek / A Bunch of Flowers”, Tiirkiye
. Assoc. Prof. Mustafa CAPAR, "Kii¢iik Balik Biiyiik Balig1 Yer", Tiirkiye

. Asst. Prof. Ashkan RAHMANI, “Kilim Design -1/Flatweaves Design-17, Iran
. Asst. Prof. Ashkan RAHMANI, “Kilim Design -2/Flatweaves Design-2”, Iran
. Asst. Prof. Ashkan RAHMANI, “Kilim Design -3/Flatweaves Design-3”, Iran
. Asst. Prof. Ashkan RAHMANI, “Kilim Design -4/Flatweaves Design-4”, Iran
. Esence Misra AKYUZ, "DEMETER", Tiirkiye

. Mehmet Alpdogan ERCIS, “Tendeki Ozgiir Ruh", Tiirkiye

. Sapna ANAND, “Capitalism”, India

. Shobitha HARIHARAN, “Still Life-I”, India

. Shobitha HARIHARAN, “Still Life-IV”, India

. Res. Asist. Dr. Aysegiil PARALI, “KOSEM”, Tiirkiye

. Assoc. Prof. Cigdem TANYEL BASAR, “Diis ve Ger¢ek Sentezi/ Dream and Reality

Synthesis”, Tiirkiye

. Res. Asist. Esra Yarar, “Kadin Portre I, Tiirkiye

. Res. Asist. Esra Yarar, “Kadin Portre 117, Tiirkiye

. Assist. Prof. Sevda EMLAK, “Turkuaz”, Tirkiye

. Res. Asist. Dr. Gizem Hediye EREN, “Everyone has a Role to Play”, Tiirkiye
. Lecturer, Dr. Ibrahim YILMAZ, “Peace”, Tiirkiye

. Asst. Prof. Ahu Fatma MANGIR, “Ozgiir”, Tiirkiye

. Assoc. Prof. Bengii BATU ERTUNG, “Bunalt1 /Anxiety”, Tiirkiye

. Olaniyi Olufemi EMMANUEL, “Africanna Series I”, Indonesia

. Olaniyi Olufemi EMMANUEL, “Africanna Series II”’, Indonesia

. Assoc. Prof. Hatice HARMANKAYA, “Mordan”, Tiirkiye

. Zvetan (TSVETAN MUMDZHIEV) Mumdgiev, “Joy and Fun and Art and Health!”,

Bulgaria

. Tatiana Lissa, “Man and Woman Harmony Series I, New York, Art League NYC, USA
. Tatiana Lissa, “Man and Woman Harmony Series 11, New York, Art League NYC, USA
. Tatiana Lissa, “Man and Woman Harmony Series 111, New York, Art League NYC, USA
. Alexander Abbey, “Pampre Look”, Nigeria

. Alexander Abbey, “Mud-Cloth Barbie”, Nigeria

. ASHWINI A A, “All Alone” Bangalore, India

. ASHWINI A A, “Lo” Bangalore, India

. Mik DIETZ, “Sunflower Girl”, Germany

. Retaj Al SUWAIDAN, “Furniture 17, India

. Retaj Al SUWAIDAN, “Furniture II”, India

. Retaj Al SUWAIDAN, “Room I”, India

. Retaj Al SUWAIDAN, “Room II”, India

. Heba ALI, “Furniture I, Kuwait




48. Heba ALLI, “Furniture 11, Kuwait

49. Heba ALLI, “Furniture III”’, Kuwait

50. Assoc. Prof. Engin UGUR, “Balik¢1 Kasabas1”, Tiirkiye

51. Assoc. Prof. Engin UGUR, “Kugu Golii”, Tiirkiye

52. Prof. Dr. Suresh Chandra NAYAK, “Dasakathia”, India

53. Ze GAO, Type Between the Spaces—3D Based, Hong Kong
54. Ze GAO, Living Space, Hong Kong

55. Ze GAO, Blossoms, Experimental Video, Hong Kong

56. Nadia BRUNZLOW - Practice Drawings, USA

57. Lecturer, Dr. Ali KOC, “Iletisimsizlik Serisi’, Tiirkiye

58. Jamal KHAN -"Pattadakkal 1", India

59. Jamal KHAN -"Pattadakkal 11", India

60. Jamal KHAN -"Pattadakkal 111", India

61. Jamal KHAN -"Pattadakkal 1", India

62. Jamal KHAN -"Pattadakkal V", India

63. Zvetan (TSVETAN MUMDZHIEV) Mumdgiev, Fron Tibet All of Music -2022, Bulgaria

ICSSIET (ART&DESIGN-2022) Congress Participants’ Institutions

Abra State Institute of Sciences and Technology, PHILIPPINES

Anadolu Universitesi, TURKIYE

Akdeniz Universitesi, TURKIYE

Amity School of Communication, AUC

Ankara Universitesi, TURKIYE

Art League NYC, USA

Atatiirk Universitesi, TURKIYE

Azerbaijan Teknoloji Universitesi, AZERBAIJAN

©|0 NS O~ W -

Azerbaijan State Pedagogical University, AZERBAIJAN

-
o

. Bandirma Onyedi Eyliil Universitesi, TURKIYE

[
[

. Box Hill College Kuwait, KUWAIT

-
N

. Brest State Technical University, BELARUS

=
w

. Changchun Institute of Technology, CHINA

H
o

. Canakkale 18 Mart Universitesi, TURKIYE

=
ol

. Cukurova Universitesi, TURKIYE

-
D

. Ege Universitesi, TURKIYE

[
\I

. Eskisehir Teknik Universitesi, TURKIYE

=
oo

. Federal Institute of Rio Grande do Norte, BRASIL

=
©

. Georgian Technical University, GEORGIA

N
o

. Global Institute for Research Education & Scholarship, HOLLAND

N
=

. Global Head - Corporate Technology, INDIA

N
N

. Gopal Narayan Singh University, INDIA

N
w

. Guangdong University of Technology, CHINA

N
~

. Hong Kong University of Science and Technology, HONG KONG

N
ol

. International University of Japan, JAPAN

N
(o3}

. Istanbul Gelisim Universitesi, TURKIYE

N
~

. Istanbul Teknik Universitesi, TURKIYE

N
oo

. Istanbul Topkap1 Universitesi, TURKIYE

N
o

. Izmir Demokrasi Universitesi, TURKIYE




30. izmir Katip Celebi Universitesi, TURKIYE

31. Kahramanmaras Siit¢ii Imam Universitesi, TURKIYE

32. Konya Teknik Universitesi, TURKIYE

33. Marmara Universitesi, TURKIYE

34. Milan Art School in Georgia, GEORGIA

35. National Open University of Nigeria, NIGERIA

36. National University, UKRAINE

37. Nuh Naci Yazgan Universitesi, TURKIYE

38. Rivers State University of Science and Technology, NIGERIA

39. Rutgers University, USA

40. Sakarya Uygulamali Bilimler Universitesi, TURKIYE

41. Sapienza Universita di Roma, ITALY

42. Savannah College of Art & Design, USA

43. Selcuk Universitesi, TURKIYE

44, Shiraz University, TURKIYE

45. Sichuan University of Arts and Science, CHINA

46. Sivas Cumhuriyet Universitesi, TURKIYE

47. The Pennsylvania State University, USA

48. Tiirkiye Biiyiik Millet Meclisi, TURKIYE

49. University of Architecture Sivil Engineering and Geodesy, GEORGIA

50. University College London, UK

51. University for the Creative Arts, ENGLAND

52. University of Isfahan, IRAN

53. University of Jaén, SPAIN

54. University of Jyviskyld, FINLAND

55. Universiti Putra Malaysia, MALAYSIA

56. UTP Universiti Teknologi PETRONAS, MALAYSIA

57. Warsaw University of Life Sciences, POLAND

58. Zhaoging University, CHINA
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30-31 July 2022 Exhibition on Art

Lecturer, Ahmet UZUNER, “Kdlturel Kodlar”, Turkiye

Assist. Prof. Giilgin KARACA, “Sokak / Street”, Tiirkiye

Assist. Prof. Pinar CINAR, “Fabric Manipulation Garment Design”, Turkiye
Segcil SEVER DEMIR, “Deniz’, Tirkiye

Prof. Dr. Roma Madan SONI, “Our Identity Remains Marked!”, Kuwait
Prof. Dr. Roma Madan SONI, “Qil Drops”, Kuwait

Giilcan ACARTURK, “Yokolus”, Tiirkiye

Hanim Merve UZEREN, "Antik Rota", Tiirkiye

Assist. Prof. Fulya SAVAS, “Resistance 2016 Ceramic Plate”, Turkiye
Sule BAYRAK, “Cennet-Cehennem Girdab1”, Tirkiye

Assoc. Prof. Kani ULGER, “Bir Buket Cigek / A Bunch of Flowers”, Tiirkiye
Assoc. Prof. Mustafa CAPAR, "Kiiglk Balik Buytk Baligi Yer", Turkiye
Asst. Prof. Ashkan RAHMANI, “Kilim Design -1/Flatweaves Design-1”, Iran
Asst. Prof. Ashkan RAHMANI, “Kilim Design -2/Flatweaves Design-2”, Iran
Asst. Prof. Ashkan RAHMANI, “Kilim Design -3/Flatweaves Design-3”, Iran
Asst. Prof. Ashkan RAHMANI, “Kilim Design -4/Flatweaves Design-4”, Iran
Esence Misra AKYUZ, "DEMETER", Tiirkiye

Mehmet Alpdogan ERCIS, “Tendeki Ozgiir Ruh", Tiirkiye

Sapna ANAND, “Capitalism”, India

Shobitha HARIHARAN, “Still Life-I", India

Shobitha HARIHARAN, “Still Life-VI”, India

Res. Asist. Dr. Aysegiil PARALI, “KOSEM”, Tiirkiye

Assoc. Prof. Cigdem TANYEL BASAR, “Dus ve Gercek Sentezi/ Dream and Reality Synthesis”, Turkiye

Res. Asist. Esra Yarar, “Kadin Portre I”, Turkiye

Res. Asist. Esra Yarar, “Kadin Portre 1", Tlrkiye

Assist. Prof. Sevda EMLAK, “Turkuaz”, Turkiye

Res. Asist. Dr. Gizem Hediye EREN, “Everyone has a Role to Play”, Turkiye

Lecturer, Dr. Ibrahim YILMAZ, “Peace”, Tiirkiye

Assist. Prof. Ahu Fatma MANGIR, “Ozgiir’, Tiirkiye

Assoc. Prof. Bengii BATU ERTUNG, “Bunalti /Anxiety”, Turkiye

Olaniyi Olufemi EMMANUEL, “Africanna Series I”, Indonesia

Olaniyi Olufemi EMMANUEL, “Africanna Series II”, Indonesia

Assoc. Prof. Hatice HARMANKAYA, “Mordan”, Turkiye

Zvetan (TSVETAN MUMDZHIEV) Mumdgiev, “Joy and Fun and Art and Health!”, Bulgaria
Tatiana Lissa, “Man and Woman Harmony Series I”, New York, Art League NYC, USA
Tatiana Lissa, “Man and Woman Harmony Series I”, New York, Art League NYC, USA
Tatiana Lissa, “Man and Woman Harmony Series I”, New York, Art League NYC, USA
Alexander Abbey, “Pampre Look”, Nigeria

Alexander Abbey, “Mud-Cloth Barbie”, Nigeria

ASHWINI A A, “All Alone” Bangalore, India

Mik DIETZ, “Sunflower Girl”, Germany
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Retaj Al SUWAIDAN, “Furniture I”, India

Retaj Al SUWAIDAN, “Furniture II”, India

Retaj Al SUWAIDAN, “Room I”, India

Retaj Al SUWAIDAN, “Room II”, India

Heba ALI, “Furniture I”, Kuwait

Heba ALI, “Furniture II”, Kuwait

Heba ALI, “Furniture IlI”, Kuwait

Assoc. Prof. Engin UGUR, “Balikgi Kasabas!”, Tiirkiye
Assoc. Prof. Engin UGUR, “Kugu GoélIi”, Tirkiye

Ze GAO, Type Between the Spaces—3D Based, Hong Kong
Ze GAO, Living Space, Hong Kong

Ze GAO, Blossoms, Experimental Video, Hong Kong
Nadia BRUNZLOW - Practice Drawings, USA
Lecturer, Dr. Ali KOG, ‘iletisimsizlik Serisi’, Tiirkiye
Jamal KHAN - "Pattadakkal I", India

Jamal KHAN - "Pattadakkal II", India

Jamal KHAN - "Pattadakkal IlI", India

Jamal KHAN - "Pattadakkal V", India

Jamal KHAN - "Pattadakkal V", India

International Science & Art Board Visual Designs Specialist

& Gl=-OBAL Prof. Dr. Hannu Péppd
h - IC1k 2o [T LMt TeInilng Prof. Dr. Roma Madan-Soni (Art
ACADRMY Guangdong University of History) Visual Arts Center -
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10.08.2022 Warsaw University of Life Sciences/  Institute of Fashion Technology-
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Lecturer Ahmet Uzuner

keceli kalem gibi farkli araglar kullaniimistir. Butiin
n veya toplumlarin kdlturel bu araclar sirasiyla gazete ve dergi pargalarini
iye gibi zengin kiltlirel mirasa uygun buyuklikte kestim ve bu parcalari belli
bdlgenin bu kodlardan kompozisyon esliginde bircok denemeler yaparak
u anlasilmaktadir. Simer, hangisi daha uygun diye karar vermeye calistim ve
Roma, Helen, Bizans, uygun gordugumde yapistirdim. Devaminda akrilik
ibi farkli toplumlarin boya yardimiyla resmin belirli bolgelerine boyayi

bi gectigi  veya uyguladim. Resim kuruduktan sonra keceli kalem
biribirinden yararlandigi gbéze ¢arpmakta ve vasitasiyla resimsel yazilari dogrusal bir dizlemde
bu kaltarlerin sanatlarida cesitlilik yazmaya calistim ve son olarak kontrol ettikten
gostermektedir. Bu noktadan da eser,kultirel sonra eserimi bitirdim.
degerlerimizden biri olan Roma Dénemine ait ]
Efes Antik kentinde bulunan Herkiil kapisi Eser Ismi/ Artwork Name: Kilttirel Kodlar
ve digeride Hititlere ait Hiyeroglif yazilarin Olgiiler / Dimensions: 21 x 31 cm
birarada yorumlanmasidir. Bunun yaninda Yil: / Year: 2022
yapitin Uzerinde yer alan hiyeroglif yazilar Teknik ve Malzeme: / Technique and Material:
resimsel 6zelligi tasidigi dikkati gekmektedir.. Karton Uzerine Karisik Teknik

Calismada iki kudltarin farkh  sanatsal
biciminin kullanimi géralar:  Bunlar, Efes
Antik kente bulunan heykel-Rélyeflerin
sanatsal cizimleri ve digeride Hititlere ait
resimsel yazilardir. Bu iki kiltirin sanatsal
ozellikleri birarada kullaniimaya ¢alisildigidir.
Bu iki kulturin kendi icinde sanat yoluyla
aktardigi kultirel kodlar vardir. Bu kiilturel
kodlar, sanatgilarin yapitlariyla ( heykel,
rolyej, motif resimsel yazi ) sekilde gelecek
kusaklara aktarldigi soylenebilir. Yapitin
yapilisina gelince, postmodern sanat

anlayisi icinde yer alan ekletizim’in yapisal
dzelliklerini tasidigidir. Ornegin; Antik kiiltiire
ait ( Efes ) cesitli fotografik gorintilerinden
ve Hitit uygarliga ait resimsel yazi sekillerini
belli bir dizgede olusturdugum sdylenebilir.
Bu iki farkli sanat bicimini kolaj ve Akrilik
boya teknigi yardimiyla yaptim. Malzeme
olarak,karton, resim kagidi, gazete, dergi ve

ISBN: 978-605-71755-7-1
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Ahmet Uzuner ,1978 yilinda Eskisehirde dogdu.
2004 yiinda Anadolu Universitesi, Giizel Sanatlar
Fakultesi, Resim Bolimine girdi ve 2008 ylinda bu
Universiteden iyi dereceyle mezun oldu. 2008-2011
yillari arasinda Canakkale On sekiz Mart Universitesi
Sosyal Bilimler Enstitisli, Resim Anasanat Dalinda
Yuksek Lisansi tamamladi. 2012 ylinda Gazi
Universitesi, Giizel Sanatlar Enstitiisinde Bilesik
Anasanat Dalinda Sanatta Yeterlik programina
bagladi ve 2019 yilinda egitimini bitirdi. 2014 yilinda
Sitcii imam Universitesi, Rektérliik Glizel Sanatlar
Bolumi'nde Ogretim Gérevlisi olarak goreve bagsladi
ve halen gorevini surdirmektedir. Sanat ve sanat
egitimi Uzerine kurumsal galismalar ve projeler ile
birlikte bes kisisel sergi agan sanatgi, yurticinde ve
yurtdisinda bircok karma sergiye katilmistir. Bu karma
sergiler i¢cinde resim ¢ogunu olustursa da, sanatgi ve
akademisyen fotograf, 6zgiin baski gibi farkli sanatsal
disiplinlerde calismalarla ilgilenmis ve bu c¢alismalari
gunUimdiz sanat anlayisi iginde Uretmeye cabalamistir.
Eserleri yurt icinde ve yurt disinda 6zel ve kamusal
koleksiyonlarda yer almaktadir.
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Assist. Prof. Giilgin KARACA

Eser Ismi / Artwork Name: Sokak / Street
Olgiiler / Dimensions: 30 x 30 cm

Yit: / Year: 2022

Teknik ve Malzeme: / Technique and Material:
Ahsap uzerine Karisik Teknik

Mixed Technique on Wood

ISBN: 978-605-71755-7-1 3
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> Assist. Prof. Giil¢in
KARACA
Sokak/Street

pleksi parcasiyla baglayan
eriveni, hurdaliktan bulunan
lizeri hali hazirda belirli
anmis bir sekilde resmin
U olusturmustur. Hazir
nelerle geleneksel resim
gini  birlestirmeyi  amacladigim
calismalardan biri olan “Sokak” isimli
calismada, geleneksel bir malzemel
olarak kabul edilebilen akrilik boya
yaninda, ayni zamanda kagit bant,
kagit, marker ve belirtildigi  gibi
pleksiglass gibi farkh  malzemeler
kullaniimigtir. Geometrik bigimlerle ve
contrast renkler agirlikli olarak ilerleyen
calisma, Uc¢ boyutlu bir mekan algisi
yaratmaya calisirken ayni zamanda,
kolajin  kullanimiyla 2 boyutlu bir
anlatimi
birlestirmeyi de
amaglar.

ISBN: 978-605-71755-7-1 4



ART&DESIGN-ICSSIET 2022
>

Eser ismi / Artwork Name: Fabric
manipulation garment design
Olgiiler / Dimensions: 100x50 cm
Yil: / Year: 2022

. Teknik ve Malzeme: / Technique and
_ Material: ipek saten kumas iizerine
3 . &5 blizgii dikis teknigi ile kumas

manipulasyon calismasi, temel dikis
teknikleri.
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Eser ismi / Artwork Name: Fabric
manipulation garment design
Olgiiler / Dimensions: 100x50 cm

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Ipek saten kumas iizerine
biizgii dikis teknigi ile kumas
manipulasyon calismasi, temel dikis
teknikleri

ISBN: 978-605-71755-7-1 6
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Assist. Prof. Pinar

dogumluyum. Ilk, orta ve
imi Sakarya’da tamamladim.
da Gazi Universitesi, Mesleki
Egitim  Fakdltesi, Giyim  Endustrisi
Ogretmenligi programindan mezun oldum.
Ankara Universitesi  Egitim  Bilimleri
Enstitlisu Guzel Sanatlar  Egitimi
Programi’nda 2012 yilinda yulksek lisans
ve 2020 yilinda doktora derecesi aldim.
2009- 2013 yillari arasinda Tunceli
Universitesi, Tunceli Meslek Yiiksekokulu
Moda Tasarimi Programi’'nda &gretim
gorevlisi olarak goérev yaptim. 2013-2018
yillarinda Sakarya Universitesi ve 2018
yilindan itibaren Sakarya Uygulamal
Bilimler  Universitesi  Ferizli  Meslek
Yuksekokulu Moda Tasarimi Programr’
nda gorev yapmaktayim. Moda tasarimi,
moda tasariminda sanat egitimi,
surdirulebilir moda vb. konulari Uzerine
calistigim bildiri, makale, proje ve sergi
calismalarim bulunmaktadir. Evli ve ki
cocuk annesiyim.
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Izmir Demokrasi Universitesi, Giizel
Sanatlar Fakiiltesi

Geleneksel Tirk sanatimizin  6nemli dallarindan birisi olan Ebru
sanati 6rnegi olan c¢alisma, toprak boya kitre ve 6d ile geleneksel Ebru
teknigi ile yapilmistir.

Mavi ve sari tonlar kullanilarak kontrast renk elde edilerek carkifelek
teknigi ile sekillendirilmistir.

Sempozyum sehri olan Mugla’'yl, denizi, kumsal vedeniz igindeki
yasami temsilen yapilan ebru c¢alismasina “Deniz” ismi verilmigtir.

Olgiiler / Dimensions: 35X50 CM

Yil: / Year: 2022
Teknik ve Malzeme: / Technique and
Material: Toprak boya ile Carkifelek Ebrusu.
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Secil.SEVER

DEMIR

“Universite  Yasamina Gegis”, “Sosyal Sorumluluk
Projesi”, “Turk El Sanatlar”, “Sanat ve Estetik”, “Tlrk
Sanati Tarihi” derslerini verdi. Bu gune dek 12 Kisisel,
20 civari karma Tezhip, minyatlir ve Ebru sergisi acti/
katildi. Cesitli bilimsel etkinliklerde bildiriler sunmakta
ve alaninda makaleler yazmaktadir.
2010 yilinda Izmir Katip Celebi Universitesi’ nde Saglik
Kultir ve Spor Daire Baskani ardindan 2012-2019
yillarinda ayni Universitede Turizm Fakiltesi ve Saghk
Bilimleri Fakultesi Fakllte Sekreteri olarak calisti. 16
Ocak 2019 tarihinden bu yana Izmir Demokrasi
Universitesi Giizel Sanatlar Fakiiltesi Fakiilte Sekreteri
olarak profesyonel is yasamina devam etmekte ayni
zamanda akademik galismalarini surdirmektedir.

Sanatlar

2002'de Dokuz Eylil Universitesi
Fakiltesi “Geleneksel Tirk Sanatlari Bolimi Tezhip
Lisans Programi’ ndan “izmir Milli Kutiphane deki
Yazma Eserlerin Tahribat Durumlari” bashkh tez
calismasi ile fakulte birincisi olarak mezun oldu.
2006'da Dokuz Eylil Universitesi Gilizel Sanatlar
Enstitisi “Geleneksel Tirk sanatlari Ana Sanat Dall”
yiiksek lisans programini “Istanbul Tirk ve Islam
Eserleri Muizesi’ nde Bulunan Yazma Eserlerin
Madalyonlu Zahriye Sayfalarinin Incelenmesi” baslikli
tez calismasiyla tamamladi.
2020 Yilinda Dokuz Eyliil Universitesi Giizel Sanatlar
Enstitisi  “Geleneksel Turk sanatlari Ana Sanat
Dali’ndan Sanatta Yeterlik programini “Nisaburi'nin
(Sa'lebi) 'Kisas-I Enbiya' Adli Eserindeki Minyatirlerde
Melek Figuri Ve Ozgiin Tasarimlar’ baslikli tezi ile
tamamladi.
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Prof. Dr. Roma Madan SONI

arked! (2020) is my probing
ow Our Identity Remains
stratified in stone under
of patriarchy, even during the

| read, watched, and
dentity Remains Marked when
ed through the colours of race,
ational and immigrant status. Crafting and
creating something engage with a developing field of
ecofeminist research on visual and embodied
approaches and creativity. Painting offers me a
therapeutic way of thinking and of using my senses.
In my artwork, by defining yet merging an array of
marks that both narrate yet sham reality, the
pigments percolate into and shield the canvas to
applaud, commemorate, and venerate our identities
as colours that diffuse amongst us and as us. They
emanate the realities of sunshine to sunshade and
twilight to dusk.

The life-threatening issue of the pandemic facing
humankind remains unsolved. Humans are battling
the virus either in public/medical spaces or within the
privacy of their homes as they straddle between life
and death. Many are struggling to breathe and very
often to survive. Such a situation has made the virus
the most significant earth other, a subject of enquiry
inviting much attention. We now relate this situation
and the virus better to our planetary changes, our
trans-species relationships, and our control and
influence — over all earth others. As ecofeminists, we
seek a balance between the existence of all
ecosystem members and employ efforts to keep
climate change at bay towards the long-term
sustenance of our only priceless planet.

Professor Dr Roma Madan Soni
Artwork Name: Marked!

Olgiiler / Dimensions: 80 x 60 cm
Yil: / Year: 2020

Teknik ve Malzeme: / Technique and
Material: Acrylic Painting on Canvas

ISBN: 978-605-71755-7-1
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Manipulating Golden Wombs’ (2017) is my
Nonsite intervention of an authoritarian-
undemocratic maneuvering of both women’s and
earth’s ‘golden’” wombs. The burning fossil fuels
in myriads of flame colors, signaling the power
and distress of Earth’'s wounded womb,
memories of war, environmental destruction and
human fatality, descend to decline as
extinguished Oil Drops (2017) creating a void.
Global warming poses a problem for fossil fuel
systems and those who profit from them. Leaving
the Earth’s Golden womb ‘as is’, and not cashing
out on fossil fuels from the earth can mean
leaving trillions of monies and profit in its womb.

Likewise, not interfering with the Women’s
Golden wombs may affect lineage, patriarchal
investment and capitalism. The wombs are
teling us that in Manipulating the Golden
Wombs’, we anticipate the politics of the armed
lifeboat. Coastal shores have been distorted into
offshore oil-drilling systems, while the ‘Clean
Power Plan’, ‘Clean Air Act’ and the ‘Clean
Water Act’ have been debilitated. 19th century
imperialism has turned Earth’s womb into a
symbolic, material, and sociotechnical source of
Western Modern and Arab petro-cultures that
encompass the globe. Based on Dagget’s
(2018) concept of petro-masculinity boisterous
fossil fuel protagonists and climate deniers
sustain as, “privileged subjectivities [that] are oil-
soaked and coal-dusted.” Manipulating Golden
Wombs’ voices how gender concerns tail, and
sometimes head environmental issues, and that
both wombs are succumbing to patriarchal
violence.

Professor Dr. Roma Madan Soni
Artwork Name: Oil Drops

Olgiiler / Dimensions: 3m x 1.5mx1.5m
Yil: / Year: 2017

Teknik ve Malzeme: / Technique and
Material: Mixed Media Installation

11
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~ Prof. Dr. Roma Madan SONI

Professor and Director Designate SCoPE,

Anant Center for Visual Arts as a humanities interface

with Design and Architecture

historian, and researcher,
Soni is a Professor of
d Director Designate,
g to develop the Anant
Arts as a humanities
sign and Architecture.
An active CAA member, she is a part of
the CAA-Getty International Program
2022 cohort, a member of the CAA
Museum Committee and serves on
CAA'’s Council of Readers to review 2023
Annual Conference submissions. Her art,
teaching, and research are
interdisciplinary, at the intersection of
ecofeminism:  practice, theory and
history, and contemporary visual politics.
Her artwork has been exhibited nationally
and internationally, including the
Rockefeller Center and the Doris Duke
Foundation, Kunsthaus-Steffisburg,
TAPRI — Finland, Florence Biennial and
MOMA-Kuwait, and Artsy and Saatchi
galleries. She also recently painted the
book-cover for Routledge Handbook of
Feminist Peace Research (2021). Soni
has published articles widely in
publications such as the Journal of Visual
Art Practice, Feminist Media Studies,
Ecofeminism and Climate Change,
International Feminist Journal of Politics,
and with Intellect and NECSUS journals.
She has also presented at many
conferences and conducted workshops

at several institutions, including CAA, and —

chaired the “Transformative Education Think
Tank” Collective Impact Coalition to address
Kuwait's academic challenges. Furthermore,
she has received research  grants,
commissions, and awards from Kuwait
Foundation of Advanced Sciences, UN
Habitat, and Arab Open University, and more.
Learn more about Soni’s art and career on her
website.

13
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Giilcan ACARTURK

Eser ismi / Artwork Name: Yok Olus
Olgiiler / Dimensions: 35x50

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Yagliboya/ Ozgiin baski
(linol baski) /Dijital kolaj
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zamanda Ulkemizin neredeyse her bdlgesinde
gerceklesen orman yanginlari hepimizin igini acitan
olaylar arasindadir.

Ormanlar, bir tlkenin en dnemli degerlerinden biridir. Bir
neden'in olmasi bir amacin varligini zorunlu kilar. Bunun
icimdir ki bu degeri korumak hepimizin goérevidir. Bir
agacin tohumu bin agaca tohum olmaktadir. Bunun igin
insanlari bilinglendirmek, onlara doga ve orman sevgisini
asilamak gerekir. Unutmayalim ki ormanlar varsa biz de
variz. Onlarin yoklugu, bizim varligimiz tehlikeye sokar.
Mustafa Kemal Atatirk’dn de dedigi gibi Yesil gérmeyen
gozler renk zevkinden yoksundur. Burasini oyle bir
agaclandirin ki kor bir insan dahi yesillikler arasinda
oldugunu anlasin demistir.

Yesilin tonlariydi hep hayallerimiz Maviye yesile ¢ikan...

disen tohum gibi yeserip
z, gelisiyoruz surekili. ..
varolugsal zorluklarla kargi
a kalirken, ormanlarin 6nemli ve
i bir potansiyel sundugu giderek
elirgin hale gelmektedir.

Bu zaman dongusunde iklim degisiklikleri
ile beraber bazi alanlarda ormanlar yok
olmaya basladi. Dogal guzellikler yerini
kara bir ortuye birakti. Bazi bdlgelerde
ise ormanlar bilingli veya bilingsiz bir
sekilde , insanlar tarafindan tahrip edildi
ve yok olmaya yuz tuttu. Ormanlar neden
yandi, birileri mi yakti, yanginlar asiri
sicaklardan dolayr mi meydana geldi
bilmiyoruz. Bildigimiz bir sey var: O da
agaclarla beraber hepimizin yureklerinin
yandigidir. Ormanlar iginde  bir ¢ok
canliya ev sahipligi yapan yasam kayad,
doganin bizlere armaganidir. Bir cok
canlinin barinma alani yok edildi. Yakin

14



1990 vyilinda Ordu'nun Persembe
ilcesinde dogan Gilcan ACARTURK ilk
ve ortadgrenimini Persembe’de
tamamlamistir. Lise 6grenimini Ordu’da
tamamlamistir.2008 yilinda basladigi
Gazi Universitesi, Mesleki Egitim
Fakiltesi, Uygulamali Sanatlar
Bolimi, Grafik Ogretmenligi lisans
programindan onur derecesiyle mezun
olmustur. Ankara’da Kili¢ Ali Pasa
ilkogretim Okulu ve Zibeyde Hanim
Mesleki ve Teknik Anadolu Lisesi gibi
okullarda 6gretmenlik deneyiminde
bulunmustur.

ART&DESIGN-ICSSIET 2022

2016 yilinda Ordu Universitesi, Sosyal
Bilimler Enstitlisti, Grafik Tasarim Yuksek
Lisans (Tezli) programindan 2019 yilinda
mezun olmustur. 2016 yilinda Fatsa
Mesleki ve Teknik Anadolu lisesinde Grafik
Tasarim  Ogretmeni olarak calismistir.
Tarkiye Buyuk Millet Meclisinde Gorsel
Tasarimci olarak  gorevine  devam
etmektedir.

15
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Hanim Merve UZEREN

Yapilmis olan bu c¢alisma grafik tasarim
ilkeleri, dijital illistrasyon teknigi anlayisi
dogrultusunda olusturulmustur. Antalya’ya
yonelik yapilmis olan afis g¢alismasinda ele
alinan sehre ait unsurlar, arastirmacinin
Antalya ilgelerini arastirmasi sonucunda,
konu olarak antik bir gezi rotasi
belirlemesine ve elde edilen antik unsurlara
gore de illistasyon tasarim dilinin belirlendigi
sOylenebilir. Kompozisyonda butinlik ise
illustrasyon dilinin birligi sonucu saglanmistir.
Yapilmis olan afiste  kullanilan unsurlar
sehre yonelik sinirlayici bir tavirla segilmistir.
Yani kentin sadece antik tarafinin islenmesi
kaygisiyla kompozisyon olusturulmasi bu
durumu destekler nitelikte bir yaklasim
olmustur. Renk paletinde ise secilen
renklerde canlilik ve Antalya’nin sicaginin
agir basmasi arastirmaci tarafindan tercih
edilenler arasindadir. Renk secimlerinde
palet icerisinde siirh  ve etkili bir
kombinasyon dusunitlmuistir. Gerek kentin
bu yonune yonelik olmasi gerekse kentin
kimliginin de renksel olarak ifade edilmesi ile
renk paleti segimi saglaniimistir.Ozellikle yaz
zaman diliminde antik rota gezilerinde
olmazsa olmazlarindan bir tanesi olan
guinesin sicak etkisi gezi suresince yogun bir
sekilde hissedili. Bu durum kent olarak
Antalya’nin  kent imajini da etkileyen
etkenlerden bir tanesidir.

Antalya kenti, turizm ile bilindiginden
dolay!r insanlarinda tatili ve gezi rotalari
tercihleri arasinda en bilinen sehirlerden bir
tanesidir diyebiliriz. Tipografi kullaniminda ise
kentin yapisina gore rahat bir font tarzi olan el
yazis| tarzinda bir yazi karakteri belirlenerek

illistrasyonla uyumu saglaniimaya
calisiimistir.  Tipografi afis c¢alismalarinin
olmazsa olmazlarindandir ancak

illustrasyonda  bu  durumu  degiskenlik
gOsterebilir.  Yapimis  olan  calismada
okunurluk illistrasyon ile ok
saglanilamayacagindan dolayi tipografi
kullanimi tercih edilmistir.

Eser ismi / Artwork Name: Antik Rota
Olgiiler / Dimensions: 50x70
Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Dijital illiistrasyon Teknigi
(Adobe lllustrator ile yapilmigtir).

ISBN: 978-605-71755-7-1 16
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Akdeniz Universitesi Giizel Sanatlar
Enstitlisi

Grafik Anasanat Dali

(Yiiksek Lisans Ogrencisi)

1996 yilinda Antalya sehrinde dogdum, ve
burada halen ikametimi de sirdikmekteyim.
ilkdgretim ve ortaokulumu da burada
bitirerek liseyi ise Anadolu Atso Guzel
Sanatlar Lisesinde Resim boéliminden 84
diploma notu ile mezun olarak tamamlamig
bulunmaktayim. Universite hayatim ise;
Eskisehir Anadolu  Universitesi  Giizel
Sanatlar Fakultesi Grafik Tasarim
béliimiinden Yiiksek Onur Ogrencisi olarak
mezun olmus olup, Yuksek Lisansimi ise,

ART&DESIGN-ICSSIET 2022

Akdeniz  Universitesi Giizel Sanatlar
Enstitisi  Grafik Anasanat Dalinda
yapmaktayim. Universite hayatim
suresinde katildigim sanatsal faliyetler ise
su sekildedir:

- Vuslatinin 850. yilinda Hoca Ahmet

Yesevi 1. Uluslararasi Akdeniz Sanat
Sempozyumu

- 9. Uluslararasi Kaligrafi ve Tipografi
Etkinligi
- Tarihi Antalya Evleri Grafik Tasarim
Caligtayi
- Akdeniz Universitesi Kege Tasarim
Sergisi

- I. International Congress on Art and
Design Research and Exhibition (Art &
Design-2021)

-ll. International Congress on Art and
Design Research (Art & Design-2022

Universite siiresince de kisada olsa
calisma imkani buldugum yerler ise;

-Matbaacilik (Ofset) Baski deneyimi,
Yardimci Grafik Tasarimci (4 ay)

-Marka Works — Ajans Deneyimi, Grafik
Tasarim (3 ay)

=
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Assist. Prof. Fulya SAVAS
Canakkale 18 Mart Universitesi
Ayvacik Meslek Yuksekokulu

“Resistance 2016
Ceramic Plate”

nda izmirde dogdu. 2006 yilinda
le 18 Mart Universitesi Giizel
tlar Fakultesi Geleneksel Turk El
tlari béluminden mezun olup, ayni
izbon’da sanat egitim aldi. 2013
a Canakkale 18 Mart Universitesi
al  Bilimler Enstitisi  Seramik
t dallarindan mezun oldu. 2006-
illari  arasi  Yuksel Seramik
Fabrikasi A.§, 2013-2017 yillari arasi
Tamsa Seramik fabrikasinda tasarim
sorumlusu ve Urin yonetim kurul Uyesi
olarak calisti. 2021'de Anadolu
Universitesi Glizel Sanatlar Enstitiisii
seramik sanatta yeterlik programindan
mezun oldu. 2022 yilinda Canakkale 18
Mart Universitesi Ayvacik Meslek Yiiksek
Okulu, Geleneksel El Sanatlari boluminde
Dr. Ogr. Uyesi olarak géreve basladi.

“Resistance 2016 Ceramic Plate”
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Sule BAYRAK

Cennet Cehennem Girdabi
.

gecmis iki kavram: Cennet ve
nnem... Bu eserde, cennet ve
nnem kavramlarinin katmanl
b1 yer almaktadir. Bu kavramlarin
aklina dustiginde insanin
rine yansiyan korku ve tedirginlik
edilmistir. Cenneti temsilen yesil ve
mavi, cehennemi temsilen ise kirmizi
renk kullaniimig; siyah, yogun kasveti ve
korku hissiyatini gliglendirmistir. insanin
O0zunde, saklayamadigi gozbebeklerinde
icinde yasadigi belki de hi¢ ¢gikmak
istemedigi dinya yer almaktadir. Belki
de birisi 6lduglnde insanin yasadigi
UzUnty; dlen kisiye veya yakinlarina
degil de; kendi 6lumune, cenneti ve
cehennemi hatirlamasina duyulan
Uzunti ve endisedir.

Eser ismi / Artwork Name: Cennet-Cehennem
Girdabi

Olgiiler / Dimensions: 420x297 mm (A3)

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and Material:
Karisik Teknik
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|
Sule BAYRAK

Tirkiye Buyuk Millet Meclisi

1993 istanbul dogumlu olan Sule Bayrak,
ilkokul ve liseyi istanbul'da tamamlamistir. Lise
egitimini  grafik ve fotograf boliminde
tamamlamasinin ardindan Gazi Universitesi
Grafik Tasarimi bolimuinde lisans egitimi almis
ve ayni Uuniversitede pedagojik formasyon
egitimi alarak istanbul Biyiksehir Belediyesi
Hayat Boyu Ogrenme Merkezi, Giingéren Halk
Egitim Merkezi, Bahgesehir Fen ve Teknoloji
Lisesi gibi egitim kurumlarinda grafik tasarim
ogretmeni olarak goérev almistir. Yayincilik
sektérinde yari zamanli  ¢izer olarak
calismigtir. 2021 yilinda Anadolu Universitesi
Acikogretim  Fakultesi  Fotografcilk  ve
Kameramanlik béliminden mezun olmustur.

2019'dan beri Ankara'da ikamet etmekte olan
sanatcl, Turkiye Buyuk Millet Meclisi'nde gorsel
tasarimci Unvaniyla calismakta ve Anadolu
Universitesi Glizel Sanatlar Enstitlisii Grafik
tezli yiksek lisans boliminde egitimine devam
etmektedir.
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Bir Buket Cicek/A Bunch of Flowers

ya uygulamasiyla
mis Kir giceklerinin
gorinumlerindeki
lginin yansitiimasi
olarak yagh boya
oyamanin yapildigi
boyamadan 6nce
bicagr i erek kurgulanmis
degildir. Bu durum, resim yapma isteginde o
an en uygun tek malzeme olmasindan
kaynaklanmaktadir. Zira bu mukavva daha
once resim kagitlarini kesmede altlik olarak
kullaniimaktaydi. Bununla birlikte, bu
malzemenin resim yapmak icin kullaniimasiyla
esere  kendiliginden  guzelligin  gegiciligi
noktasinda yarasik bir hava verdigi
dusunilmektedir. Bu baglamda hem renklerin
canlihgi hem mukavva ylzey Uzerindeki
kretuar bicaginin biraktigi kesik izler esere
dogallik katmakta oldugu soylenebilir. Hem
renk hem bicim acisindan izleyiciye kir
ciceklerinin dogalligini yansitmayi amaglayan
calismada arka plan koyulugu icinde yogdun
renk ve isik etkili bir 6n plan sunarak,
izleyicinin bakiglarini dinlendiren ve ilgi ¢eken
alanlar olusturmustur. Bu baglamda hareketli
firca darbeleriyle renklerin dansi izleyiciyi
tekrar ve yeniden eserin merkezi 6n planina
davet eder bigimde kurgulanmistir. Kir
ciceklerindeki sicak ve soguk renklerin vahsi
uyumu  eserin  Uretiimesinden  sorumlu
azmettiriciler olarak, eserin Uretiminden
sorumlu kisi olarak itiraf etmeyi bir gorev
sayarim. Bu Udretim sorumlulugunu yerine
getirerek  paylasmaktan, renklerin  essiz
uyumundan duydugum hazdan, eseri Uretirken
duydugum yuksek istencten, ortaya cikan
esere karsin bundan bdyle kullanamayacagim
althktan, eserin bu hikayesinin baskalar
tarafindan bilinmesinden ve egder sergi icin
eserim kabul edilirse bagkalari tarafindan da
bu eserin gorselini paylasmaktan pisman
degilim.
Saygilar

ISBN: 978-605-71755-7-1

| produce this artwork through the application of oil
paint on cardboard depicted in the oil painting
technique, which is the best technique to give this
color vibrancy, in terms of the reflection of the unique
harmony in the natural color appearance of
freshly picked wildflowers. Before painting on the
cardboard, the craft knife marks upon the
cardboard  surface were not intentionally
created. This situation originated from the fact
that the cardboard is the only material obtained at
that moment for the painting. Because this
cardboard was used as a base for cutting papers
with the craft knife. However, | thought that this
cardboard as a material gives the artwork an air of
befitting at the point of the impermanence of
spontaneous beauty. In this context, both
the vividness of the colors and the cut marks left by
the craft knife on the cardboard surface add
naturalness to the artwork. This artwork aims to
reflect the naturalness of wild flowers to the
viewer in terms of both color and form, it offers
space that relax the viewers gaze and attract
attention, by presenting an effective foreground with
intense color and light in the darkness of the
background. By this way, the dance of colors with
moving brush strokes is designed to invite the
viewers to the central foreground of the artwork
repeatedly. As myself unique responsible for the
production of the artwork, | consider it as a duty to
specify the wild harmony of warm and cold colors in
the wildflowers as the instigators responsible for the
production of the artwork. As | am artist, | am glad to
share this responsibility by fulfilling it, for the
pleasure | feel from the unique harmony of colors, the
high will | felt while producing the work. Also, | do
not regret the base that | can no longer use
despite this artwork that has emerged. In addition,
| do not regret others would know this story of this
artwork. |1 do not regret neither to participate for the
exhibition with this artwork so that others can see
this artwork if my artwork is accepted for the
exhibition. ®
Respects
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Eser ismi / Artwork Name: Bir Buket
Cicek / A Bunch of Flowers

Olgiiler / Dimensions: 29 x 22 cm.
Yil: / Year: 2020

Teknik ve Malzeme: / Technique and
Material: Yagli Boya ve Mukavva / Qil
Paint and Cardboard

Assoc. Prof. Kani ULGER

Kani Ulger Marmara Universitesi Atatiirk Egitim
Fakiiltesi Giizel Sanatlar Egitimi Boliimii Resim Is
Egitimi Anabilim Dali'ndan 1993 yilinda mezun
oldu. 2000 ve 2011 yillar1 arasinda, Ankara’da Milli
Egitim Bakanligi’na bagli okullarda Resim-is Egitimi
ve Teknoloji Tasarim dersleri vererek, ogretmenlik
yapti.

2004 yilinda ise Gazi Universitesi Egitim Bilimler
Enstitisti, Resim s Ogretmenligi Bilim Dali
Yuksek Lisans Programini tamamladi. 2011 yilinda
Gazi Universitesi Egitim Bilimler Enstitiisii, Resim
is Ogretmenligi Bilim Dali Doktora programini
bitirerek, doktora derecesi aldi. 2011 yilinda
Cumhuriyet  Universitesi, Egitim Fakiiltesi, Glzel
Sanatlar Egitimi Boliimi, Resim is Egitimi Anabilim
Dal’nda Doktor Ogretim Uyesi olarak géreve
baglayan Ulger, 2018 vyilinda dogent unvani
almistir. Halen ayni kurumda bilimsel ve sanatsal
calismalarina devam etmektedir.

Yurt icinde ve yurt diginda bircok karma sergiye
katilan Ulger, halen calismalarinin énemli bir
bolimdntd  resim  ve grafik tasarim egitiminde
yaratici distinme, elestirel dusinme, problem
cozme ve Probleme Dayali Ogrenme (PDO)
yontemi olusturmakta, yurt icinde ve yurt disinda
onde gelen hakemli dergilerde yayinlanmis birgok
bilimsel arastirma makalesi bulunmaktadir.

Posta Adresi: Sivas Cumhuriyet Universitesi, Egitim
fakultesi Glizel Sanatlar Egitimi Bolimu. 58140
Sivas

Kani Ulger graduated from the department of fine
arts education in Marmara University. He was an art
teacher between 2000 and 2011. Ulger received
from Gazi University Master (2004) and PhD. (2011)
degree in visual arts education. Dr. Ulger is an
academic member at the Sivas Cumhuriyet
University and he has been serving as Assistant
Professor since the year of 2011. Dr. Ulger received
Associate academic title at the year of 2018 in the
Fine Arts Education Department of the Education
Faculty of Cumhuriyet University. He already works
in the same institution. A significant proportion of his
teaching and learning is in the areas of visual arts
and graphic design.

His research interests include creative thinking,
critical thinking, problem solving, and problem-
based learning in visual arts education. Kani Ulger
has participated in many group exhibitions at home
and abroad. Dr. Ulger has many scientific research
articles published in peer-reviewed prominent
journals at home and abroad.

Postal address: The Campus of Cumhuriyet

University, the Department of Fine Arts Education of
Education Faculty. TR-58140 Sivas, Turkey.

22



ART&DESIGN-ICSSIET 2022

Assoc. Prof. Mustafa CAPAR
Cukurova Universitesi

Eser ismi / Artwork Name: Kiiciik Balik
Bliylik Baligi Yer

Olgiiler / Dimensions: 40x50 cm

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Tuval Uzerine dodal boya

23
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Assoc. Prof. Mustafa CAPAR

Ik Buyuk Balgr Yer, akla ilk,
balk kuguk bahgr yer”
Una getirir. Bu atas6zinun anlami
Ucli olan kendinden glgsuzu
yok eder, ya da kendisine
ir durumu ya da olayi
vurulan atasozleri, uzun
gOzlemler ve deneyimler sonucunda
ortaya cikmistir. Bu ortaya gikma sureci,
zaman zaman onlarin  dogrudan
kabuline ve sorgulanmamasina yol
acgabilmektedir. Fakat, ozellikle
glinimuzde toplumu olusturan her
bireyin  asin  genellemelerin  i¢ine
yerlegtiriimesi, kimi zaman var olan
sorunlarla mdicadele etmeyi, onlari
¢ozmeyi, ortuk bir sekilde devre digi
birakmaktadir. Kiigiik Bahk Buyuk Balig:
Yer, adh resim gorsel olarak da
Bruegel'in ‘Buyuk Balik Kuguk Balgi
Yer adli resmi ile bag kurmaktadir. S6z
konusu resimde ayni adi tailyan
atas6zunun gorsel bir agiklamasi yer
almaktadir. Kicuk Balik Buyuk Baligi
Yer adli resimde ise, tarihte zaman
zaman Orneklerine rastlanildigr gibi,
glgstiz gibi gértinenin kendisinden daha
glcli olanla micadelesi ve onu alt
etmesi  gorllmektedir. Bu  durum,
kacinilmaz bir yazgi gibi goérinen
durumlari kabul etmeyen, mucadeleci
bir tavrin sonucudur.

Resimde, sol alt kosede bilgisayar
oyunlarindakine benzeyen kiguk bir balik
ve onun agzinda basini ve godvdesini
Oncesinde yiyip yuttuugu, geriye yalnizca
kuyrugu kalmis bir balik goériimektedir.
Geriye kalan kuyrugun bile onu yiyecek
olan baliktan c¢ok bulylk olmasi, kigik
baligin nasil bir zorlugun Ustesinden
geldigini gOstermektedir. Bunu
yapabilmesinin kaniti, kendisinden bir
ka¢ kat blyik olan kuyrugu, kiglctk
agziyla kaldirabilmis olmasidir.
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Assoc. Prof. Mustafa CAPAR

1973'te izmirin Kinik ilgesine bagli ibrahimaga Kéyi'nde dogdu.
1998'de Cukurova Universitesi, Egitim Fakiiltesi Resim-is
Ogretmenligi  Bélimi’'nden mezun oldu. 2000'de Cukurova
Universitesi Sosyal Bilimler Enstitiisii Resim-Is Egitimi Anabilim
Dal’nda Arastirma Gérevlisi oldu. 2002’de Cukurova Universitesi
Sosyal Bilimler Enstitiisii Resim-is Egitimi Anabilim Dal’nda
yiksek lisansini tamamladi. 2006'da Gazi Universitesi Egitim
/ Bilimleri Enstitiisii Resim-Is Egitimi Anabilim Dal’nda doktorasini
tamamladi. 2010’da Gukurova Universitesi Egitim Fakiiltesi Giizel
/ Sanatlar Egitimi Bélimii Resim-is Ogretmenligi Anabilim Dali’nda
Ogretim Gérevlisi Doktor oldu. 2013'de Cukurova Universitesi
Egitim Fakiiltesi Giizel Sanatlar Egitimi Bélimi Resim-is
Ogretmenligi Anabilim Dal’'nda Yardimci Dogent Doktor oldu.
2017°de Cukurova Universitesi Egitim Fakiiltesi Giizel Sanatlar
Egitimi Bolimi Resim-is Ogretmenligi Anabilim Dal’'nda Dogent
oldu ve ayni kurumda galismaya devam etmektedir. Dokuz kisisel
sergi agmis ve cgesitli karma sergilere katilmistir.

ISBN: 978-605-71755-7-1
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Assist. Prof. Ashkan

Eser ismi / Artwork Name: Kilim Design |
(Flatweaves Design )

Olgiiler / Dimensions: 100 x 150 cm Yil: / Year:
2022

Teknik ve Malzeme: / Technique and Material:
Geometric Design with Photoshop Program

In Turkish society, flat weaves are unique to
nomadic life. Flat weaves are preferred as they
can be easily carried and woven fast,
depending on the lifestyle. Therefore, various
storage bags and mats (carpets, rugs) are
woven with this technique. The motifs and
patterns of the weavings are generally in
geometric structure. The motifs applied in the
art of weaving have been transferred from
generation to generation, from mother to
daughter and grandchild. In these works I
have used some motifs from flat weaves in
Turkish society in Anatolia, Iran, middle Asia,
Caucasus, hooked motifs are the most
common among them that is why I preferred
it. I have added contemporary interpretations
to my works by using geometric motifs. I have
reflected new lines and expressions in my
works by using traditional motifs, without
breaking the tradition. The content of weaving
motifs looks like a mirror-reflection of the
socio-cultural life of the person who designed
and weaved it.
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Assist. Prof. Ashkan

Eser ismi / Artwork Name: Kilim Design Il (Flatweaves Design II)
Olgiiler / Dimensions: 100 x 150 cm
Yil: / Year: 2022

Teknik ve Malzeme: / Technique and Material: Geometric Design
with Photoshop Program

urkish society, flat weaves are unique
dic life. Flat weaves are preferred
can be easily carried and woven
fast, depending on the lifestyle. Therefore,
various storage bags and mats (carpets,
rugs) are woven with this technique. The
motifs and patterns of the weavings are
generally in geometric structure. The
motifs applied in the art of weaving have
been transferred from generation to
generation, from mother to daughter and
grandchild. in these works | have used
some motifs from flat weaves in Turkish
society in Anatolia, Iran, middle Asia,
Caucasus, hooked motifs are the most
common among them that is why |
preferred it. | have added contemporary
interpretations to my works by using
geometric motifs. | have reflected new
lines and expressions in my works by
using traditional motifs, without breaking
the tradition. The content of weaving motifs
looks like a mirror-reflection of the socio-
cultural life of the person who designed
and weaved it.
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Assist. Prof. Ashkan
RAHMANI

Eser ismi / Artwork Name: Kilim Design Il (Flatweaves Design Il
Olgiiler / Dimensions: 100 x 150 cm

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and Material: Geometric Design
with Photoshop Program

In Turkish society, flat weaves are unique
to nomadic life. Flat weaves are preferred
as they can be easily carried and woven
fast, depending on the lifestyle. Therefore,
various storage bags and mats (carpets,
rugs) are woven with this technique. The
motifs and patterns of the weavings are
generally in geometric structure. The motifs
applied in the art of weaving have been
transferred from generation to generation,
from mother to daughter and grandchild. in
these works | have used some motifs from
flat weaves in Turkish society in Anatolia,
Iran, middle Asia, Caucasus, hooked motifs
are the most common among them that is
why | preferred it. | have added
contemporary interpretations to my works
by using geometric motifs. | have reflected
new lines and expressions in my works by
using traditional motifs, without breaking
the tradition. The content of weaving motifs
looks like a mirror-reflection of the socio-
cultural life of the person who designed and
weaved it.
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Assist. Prof. Ashkan
RAHMANI

Shiraz University

In Turkish society, flat weaves are unique to nomadic life.
Flat weaves are preferred as they can be easily carried
and woven fast, depending on the lifestyle. Therefore,
various storage bags and mats (carpets, rugs) are woven
with this technique. The motifs and patterns of the
weavings are generally in geometric structure. The motifs
applied in the art of weaving have been transferred from
generation to generation, from mother to daughter and
grandchild. in these works | have used some motifs from
flat weaves in Turkish society in Anatolia, Iran, middle
Asia, Caucasus, hooked motifs are the most common
among them that is why | preferred it. | have added
contemporary interpretations to my works by using
geometric motifs. | have reflected new lines and
expressions in my works by using traditional motifs,
without breaking the tradition. The content of weaving
motifs looks like a mirror-reflection of the socio-cultural
life of the person who designed and weaved it.

Eser ismi / Artwork Name: Kilim Design IV
(Flatweaves Design V)

Olgiiler / Dimensions: 100 x 150 cm

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Geometric Design with
Photoshop Program

29
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Assist. Prof. Ashkan
RAHMANI

Shiraz University

-Doctorate of Art in Traditional Turkish Handicrafts from Institute of Fine Art,
Marmara University, Istanbul, Turkey, 2016

- Master of Art in Handicrafts, Faculty of Applied Arts, Tehran
University of Art, Tehran, Iran,2008

-Bachelor of Art in Handicrafts, Cultural Heritage Higher Education Center,
Tehran, Iran, 2001

- Since 2016, he has got a faculty member of Carpet Department, Faculty
of Art & Architecture, Shiraz University.

-He has achieved success during his career:

* Getting First in the national master's exam in the field of
handicrafts (2006)

* Top National Researcher of Carpet (2009)

* High Honor Student in Doctorate of Art Degree (in the field of
Traditional Turkish Handicrafts) (2013)

- Ashkan Rahmani has published 30 articles in peer-reviewed
national and international scientific Journals and he has presented over 40
articles on some national and international congresses.

- Ashkan Rahmani has participated in 7 national and international
exhibitions. He has gained two awards of excellence for handicrafts
(national programme), in 2017, 2019
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Esence Misra AKYUZ

doga tanricasi olan Demeter
ti  getirerek dogaya @ sifa
er insanlari  kithktan koruyan
e blylk saygi gormektedir.
adini birakmis olan tanricaya
de Ceres denilmekteydi. Ayni
zamanda anne sevgisini de temsil etmektedir.
Yasadigimiz cografyada cevre kirliliginin artmasiyla
birlikte dogaya verilen maddi manevi zararin Ust
boyutlara tasindigi acikga gorulmektedir. Bunlarin
onlne gecgebilmek adina farkindalik yaratmak igin
mitolojik agidan dogayr temsil eden Demeter’i
resmederek sizlere farkli bir bakis agisi sunmak
istedim. Yapmis oldugum koleksiyonda Demeter
farkli kadin siluetlerinde goériinmektedir. Onu temsil
eden bugdaylar, taglar, sembolleri dogayi temsil
eden kuslar, kelebekler, ciceklerle birlikte buitlinlik
saglayarak ve en o6nemlisi renk gecisleriyle birlikte
doganin aslinda ne kadar canli ve bizler icin degerli
oldugunu doga tanricasi olan Demeteri resmederek
izleyiciye aktariimaktadir.

Eser ismi / Artwork Name: DEMETER
Olgiiler / Dimensions: 50X70
Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Tuval Uzerine Akrilik Boya,Yaldiz

Kaplama
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Esence Misra AKYUZ

DEMETER

DEMETER
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Esence Misra AKYUZ

izmir  Katip  Celebi  Universitesi
Sosyal Bilimler Enstitisu

Sanat ve Tasarim Fakiltesi Yuksek
Lisans Ogrencisi

EGITIM BILGILERI

1998 Yilinda Trabzon'da dogdu.
2012-2016 Trabzon Guzel
Sanatlar Lisesinde okudu.

2016-2020 Karadeniz Teknik
Universitesi Resim Bélimiinden
Dereceyle Mezun oldu.

2020-2022 izmir Katip Celebi Universitesi
Sosyal Bilimler Enstitiisi Sanat ve
Tasarim Fakultesi Yuksek Lisans
Ogrencisi.

SERGILER

2018 International Workshop Elsanatlari
+Mekan / KTU

2020 Yozgat Bozok Universitesi
1.Ulusal Jurili Karma Sergi

2020 izmir Katip Celebi Universitesi "8
Mart Dinya Kadinlar Ginu Sergisi"
2020 izmir Katip Celebi Universitesi
Karma Sergi

2020 International Ikcu Art Festival
2022 izmir Katip Celebi Universitesi
Doga,Dongi,Donlisim Sergisi
PROJELER & SERTIFIKALAR

2017  Avrupa Birliginde Toplumsal
Cinsiyet Esitligi Egitimi Trabzon AB Bilgi
Merkezi-Kebsed

2017 Avrupa Birligi Bilgi Merkezleri
Genclik Konferansi / ISTANBUL

2017  Sivil Distin Danigma Kurulu
Toplantisi Kebsed AB iklim Eylem Fuari
2018  Kadinlar Haklarini Ogreniyor
Trabzon AB Bilgi Merkezi / TRABZON
Barosu- KEBSED(Kadin Erkek Birlikte
Sosyal Esitlik Dernegi)

2018 Atiktan Sanata (ArtWist) /
ISTANBUL Airport

2018 Ureten Bir Trabzon Icin Bilim Sanat
Ve Teknoloji Festivali / TUBITAK

2021-2022 Kadin Erkek Birlikte Sosyal DEMETER
Esitlik Dernegi ve Avrupa Birliginin

Finanse Ettigi Cinsiyet Esitligi izleme

Dernegdinin Hibe verdigi 2021-2022 "Kalici

izler"Projesi Logo Tasarim ve Sosyal

Medya Hesaplarini Yénetme
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Mehmet
Alpdogan ERCI$S

Tendeki Ozgiir Ruh

onun tam ortasinda bir erkek
r almaktadir. Sicak renklerle
anlanmakta ve keskin bir
maktadir. Ayrica portrenin
carpmaktadir.  Figlrun
ku agisindan herkesin
dikkatini cekmektedir. Soguk ve sicak
renklerin ¢arpici bir etkisi icin sari zemin
Uzerine figurd islemistir. Sanatgi sicak ve
soguk renkleri ustalikla kullanmistir.
Tuvalde espas dengesi yerindedir.
Karakterin sol tarafi deforme edilmisken
sag tarafi ise normal resmetmistir. Bas
tarafinda beyaz ve siyah saglar
gorulmektedir. Sanatgi yine Ug ton olayini
bu resmine tasimistir. Firca darbeleriyle
ve boya akitmalariyla dinamik etki
olusturmustur. Bununla birlikte,
komposizyon c¢ok rahat kullaniimistir.
Figurin hareketi alisiimadik bir boyutta
tasvir edilmistir. Komposizyonun agiz
yapisi ve portrenin etkileyici ifadesi,
korkusunu ve saskinhgini ele
vermektedir. Portredeki asimetrik
hareketler diyagonal cizgilerle birleserek
dinamik  bir  portre  olusturmustur.
Kompozisyonu resmin ortasina
yerlestirerek  dogrudan kisiye dikkat
cekmektedir. Ana hattini tanimlamaya
yardimci olan orta ton gizgileri, agik bir
kompozisyon olusturmak icin yatay ve
dikey cizgileri kullanarak yukaridan
asaglya bir gorinim saglamaktadir.
Asimetrik hareket kompozisyonu ana
yone dogru  c¢ekmektdir.  Tonlarin
dagilimi, izleyicinin yUzine yansiyan
beyaz cizgilerle ve karanhk alanlara
yayllan siyahlarla keskin bir tezat
olusturmaktadir.
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Eser ismi / Artwork Name: TENDEKI
0zZGUR RUH

Olgiiler / Dimensions: 100X100
Yil: / Year: 2016

Teknik ve Malzeme: / Technique and
Material: TUVAL UZERINE YAGLI BOYA
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Mehmet ]
Alpdogan ERCIS

1989 yilinda Erzurum’ da dogan Mehmet
Alpdogan Ercis, Atatiirk Universitesi Giizel
Sanatlar  Enstitiisiinde  Sanatta  yeterlik
yapmaktadir. Ercis, resimlerinin konularini
neredeyse tamamen figiir hareketlerinden
almaktadir.  Calismalar1  i¢  diinyasmni
vurgulayarak figiiratif resimleri konu alarak
caligmalar iireten ressam yagliboya, akrilik
gibi malzemeler kullanarak lekeyi, rengi,
dokuyu, kadin ve erkek temasi iizerinde
O0zglin bicimde c¢alismalar iiretmektedir.
Sanatgr anitsal hareketlerden yada anlik
hareketlerden etkilenerek , siradan konulari,
gece kuliipleri, genelevler ve fahiseleler gibi
sira dis1 olay ve yasamlar1 da konu olarak ele
almaktadir.
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Her durumda Ercis’in resimlerinde canlilik,
cimbiis ve kargasa goze carpmaktadir.
Karakterlerin yasama c¢abalari, kaygilart ve
dramlar1 6n plandadir. Kullandig: renk, leke ve

cizgi resimdeki temanin ve olusturdugu
ylizeysel dokular melankolik  sessizligini
yansitmaktadir.  Sehirlerin  kalabaliginin ~ ve

kargasasinin hakim oldugu son resimlerinde,
kumsalda gilineslenen veya denizde yiizen
insanlart betimlemektedir. Sorunu ele alma
sekli; sari, kirmizi ve yesilin genis bir
yelpazesini veren ve parlak tonlar kullanan bir
renk anlayistyla benzersiz vurgulu bir ifade

haline  getirmektedir.  Ercis  Ulusal ve
Uluslararast pek ¢ok karma sergi ve
yarismalarda c¢aligmalar1  sergilenmis olup

dereceler almistir. Bugiine kadar 60’a yakin
karma etkinlikte, fuarlarda ve sempozyumlarda
yer almustir.
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Sapna ANAND, “"Capitalism”

is my probing visual
ion of the socio-economic dynamics in
rld and its changing equation due to the
mic. Conceptualised and designed
the pandemic, it is my response to the

in the state of people
| strata. It was not only
ry, India, the media visuals
from across the world brought out the same
sentiment. The homeless and the poor were
left to fend for themselves while the rich and
mighty hoarded the resources to last them long
if the lockdowns do not end soon. The poor
lost the means of livelihood and their homes
and the rich baked every possible dish from
the comfort of their homes. There is a shift that
we see post pandemic too, the gap has
increased and it may take generations to get
this disparity out of our system.

Sapna Anand/Name of the Artwork: Capitalism
Olgiiler / Dimensions: 80 x 60 cm

Yil: / Year: 2020

Teknik ve Malzeme: / Technique and Material:
Mixed Media on Canvas

ISBN: 978-605-71755-7-1

An artist and a writer, Sapna Anand is practising artist
for 9 years. Showcased her work in National and
international Art shows, she is affiliated with many
Online Art galleries. A marketing graduate with
background in Textile designing, her work is a mix of
symbolism and abstract. She has learnt Art
techniques from established artist and is affiliated
with Milan Art school in Georgia. Working as a
recruitment consultant, she pursues her passion for
Art.
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Eser ismi / Artwork Name: Still Life-|
Olgiiler / Dimensions: 76.2 x 101.6 cm
Yil: / Year: 2020

Teknik ve Malzeme: / Technique and
Material: Acrylic Paints with roasted
beach sand on Canvas

Stemming from my interest in all things old
and the ethos left behind by our ancestors,
my work leans towards representing aspects
that create a dialogue between the then and
the now. | look for the similarities and
commonalities between the past and the
present and to create something fresh and
new from the legacy. A visual to tell new
stories.

| am enamoured with the concept that our
memories in all their essence can be
captured on canvas! | paint sights,
experiences and memories.

| see myself as a sparrow whose presence is
fleeting and transitory and yet observant and
thoughtful. That sparrow is you [the viewer]
too.

| am currently working on a series of
paintings that have been inspired by my
interest in history, literature and the art and

architecture of the past. ‘Distracted as we are today,
how different are we from the common sparrows
that freely flit around them?’ Being the moot point.
This would have been especially true during the
pandemic years when, our priceless heritage
structures did not find a place in our thoughts. They
lay exposed to nature in all its glory!

The inspiration for this painting comes from the
sculptural splendour of the Belur temples in
Karnataka in southern India.

Eser ismi / Artwork Name: Still Life-I|

Olgiiler / Dimensions: 76.2 x 101.6 cm

Yil: / Year: 2020

Teknik ve Malzeme: / Technique and Material:
Acrylic Paints with roasted beach sand on Canvas
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Shobitha Hariharan

An artist [painter] and writer, Shobitha
Hariharan lives and works in Mumbai India.
She quit a successful corporate career to
fulfil her dream to be a part of the world of
creatives.

As an artist , her paintings have been well
received in exhibitions in India and abroad.

Stemming from her interest in all things old
and the ethos left behind by our ancestors,
her work leans towards representing aspects
that create a dialogue between the then and
the now. She looks for the similarities and
commonalities between the past and the
present to create something fresh and new
from the legacy. A visual to tell new stories.

She is enamoured with the concept that
memories in all their essence can be
captured on canvas! For inspiration she
relies on sights, experiences and memories.

She sees herself as a sparrow whose
presence is fleeting and transitory and yet
observant and thoughtful. That sparrow is the
viewer too.
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Shobitha is currently working on a series of
paintings that have been inspired by her interest in
history, literature and the art and architecture of the
past. ‘Distracted as we are today, how different are
we from the common sparrows that freely flit around
them?’ A question that summarises her concept.

She has taught drawing and conducted workshops
in drawing and painting too.

She writes columns, short stories, poetry and book
reviews for authors.

Learn more about Shobitha’s work on
her website https://www.shobitha.in/about
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“KOSEM”

Eser ismi / Artwork Name: KOSEM
Olgiiler / Dimensions: 38 Beden
Yil: / Year: 2022

Tasarim sifir atik teknigi ile ¢calisilmigtir. Sifir
atik teknigi, kullanilan malzemenin higbir
sekilde ziyan edilmemesi ve kumas atiginin
olmamasi i¢in yapiimaktadir. Amaci dogaya
ve gevreye zararl en aza indirmek ve ekolojik
olarak cevre =zararini azaltmaktir. Ayni
zamanda maddi kayiplar azaltarak milli
gelire katki saglamaktadir. Bunun yaninda
dinyaca zor gunlerden gectigimiz su
gunlerde bir sekilde bazi durumlar karsisinda
hepimizin  eli  kolu baglanmis  gibi
hissettigimiz ¢ok olmustur. Tasarimda
hepimizin ¢okga ihtiyaci olan glg,
yuklerimizden kurtulmak ve hayata, gelecege
daha emin daha gugli bakabilmek tasvir
edilmistir.
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Elbisede alti kat firfir kullanilarak olusturulan
dokuda, her bir kat son donemler de insanhgin
yasadigl salginlari ve felaketleri ifade etmekte
ve aslinda bu yasanan felaketleri alt etmenin de
bizim elimizde oldugunu vurgulamaktadir.
Hayat ne kadar zor olursa olsun insan isterse
herseyi  guzellestirebilir ~ mesaji  verilmek
istenmektedir. Siyah renk kullanilarak aslinda
“gece ne kadar karanlik olursa sabah aydinligi
o kadar iyi olacaktir” mesaji verilmektedir. Yaka
ve kolda kullanilan kordon ise hayatimizda
bagli oldugumuz durumlari tasvir etmektedir.
Kol ve yakada kullanilan sislemeler y6n oklari
seklinde yapilmistir. Yon oklari insanlara yol
cikisl ya da varayacag! istikameti gosterirler yol
gosterici klavuzlardir. Yaka ve kolda da alti adet
susleme ok kullaniimig ve yasadigimiz her bir

sorunun mutlaka bir ¢ikis noktasi oldugu
vurgulanmistir.  Oklarin  UGzerideki  boncuk
islemleri gunes ve gunes Isinlarini temsil
etmektedir.

Hayatimizda hi¢bir zaman Umitsiz olmamiz
gerektigini ve hayatimizda istersek mutlaka bizi
aydinlatacak bir glcin olacagini
vurgulamaktadir Giysi de ayrica elimiz kolumuz
bagl olsa da insanoglu ¢alisarak, bulundugu
durumu kabule gecgerek ve gulzellestirerek
mutlaka bir ¢ikis yolu bulacadi anlatiimaktadir.
Tasarlanan giysi ayni zamanda guctu, asaleti ve
zerafeti vurgulamaktadir.

Giyside kullanilan siyah renk matemin oldugu
kadar asaletin, gliciin simgesidir. Drapaj teknigi
asimetrik

ile calisilan elbise olarak

tasarlanmistir.
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Selguk Universitesi Mimarlik ve Tasarim
Fakultesi Moda Tasarimi Bélimi'nde doktor
arastirma glrevlisi olarak glrev
yapmaktadir. Moda tasarimi, X icin tasarim,
strdurdlebilir moda, sifir atik moda tasarimi,
geri donistim igin moda tasarimi ve yeniden
Uretim icin moda tasarimi alanlarinda
bilimsel ve deneysel c¢alismalari vardir.
Tasarladigi  ve Urettigi sanatsal giysi
tasarimlari ulusal ve uluslararasi sergilerde
yer almigtir. "X icin Tasarim: Tekstil ve Hazir
Giyim Firmalarinda Ampirik Bir Uygulama"
adli doktora tezi hazirlamigtir. Ayrica cesitli
tiyatro ve opera oyunlari, resmi ve 0zel
kurumlar icin kostim ve kiyafet tasarimlari
yapmigtir.
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Assoc. Prof. Cigdem TANYEL BASAR
“Dus ve Gergek Sentezi

The combination of different elements reveals the
remizde gordigimiz her sey tek boyutlu  opject's beauty arising from diversity. The images
gok katmanli bir yapi igerir.  on the permeable tulle are the representation of a
arcali ve dolayisiyla ¢ogulcu  multi-layered structure that is intertwined. These
etmektedir. Buna gore bu ¢ok  images, in which ideas on different planes are
gegirgen yapl izleyicinin bakisina  prought together on the same plane, reflect the
konumlanir, deger kazanir. Farkli  myltidimensionality within the individual and the
ir aradaligi, nesnenin cesitlilikten  environment. The reason for using tulle as the
dogan guzelligini ortaya cikarir. ~ Gegirgen  primary material is a reference to the layered
yapidaki kat kat tlller Gzerinde yer alan relationality and transparency of the visible world.
goruntdler, birbiri icine gegmis ¢cok katmanl bir
yapinin temsilidir. Farkli duzlemlerde yer alan
imgelerin ayni dizlem Uzerinde bir araya
getirildigi bu goruntuler, bireyin ve cevrenin
kendi icerisindeki ¢cok boyutlulugu
yansitmaktadir. Temel malzeme olarak tul
kullanilmasinin  sebebi, goérindr dunyanin
katmanli iligkiselligine ve seffafligina bir
gondermedir.

Everything we see around us contains a multi-
layered structure apart from a one-dimensional
form. Multi-layeredness indicates a fragmented
and, therefore, pluralistic system. Accordingly,
this multi-layered and porous structure is
repositioned according to the viewer's gaze
and gains value.

Eser ismi / Artwork Name: Diis ve
Gercek Sentezi/ Dream and Reality
Synthesis

Olgiiler / Dimensions: 25x25 cm
Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Tul Gzerine karisik teknik/
Mixed media on tulle
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2015 yilinda Eskisehir Anadolu Universitesi
Guzel Sanatlar Egitimi Boélumunde doktora
egitimini  tamamlamistir. Ayni zamanda
Zonguldak Biilent Ecevit Universitesi Giizel
Sanatlar  Fakiltesinde Ars. Gor. olarak
calismistir. Sonrasinda Antalya Akev
Universitesi Sanat ve Tasarim Fakilltesi iletigim
Tasarimi Béluminde Dr. Ogr. Uyesi olarak
goOrev yaparak yurticinde ve yurtdisinda gesitli
sergilerde yer almistir. Su an izmir Demokrasi
Universitesi Giizel Sanatlar Fakiiltesi Grafik
Tasarim Boliminde Dog. Dr. olarak gorev
yapmaktadir. Cagdas sanat, yeni medya ve
tasarim  egitimi  alanlarinda  ¢alismalarini
surdurmektedir.

In 2015, she completed his doctorate in
Eskisehir Anadolu University Fine Arts
Education Department. At the same time,
she worked as a Research Assistant at
Zonguldak Bulent Ecevit University, Faculty
of Fine Arts. Afterward, she worked at
Antalya Akev University, Faculty of Art and
Design, Department of Communication
Design. She participated in various
exhibitions at home and abroad by serving
as a member. She is currently an Associate
Professor at Izmir Democracy University,
Faculty of Fine Arts, Graphic Design
Department. She continues her studies in
contemporary art, new media, and design
education.
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Res. Asist. Esra YARAR

Eser ismi / Artwork Name: Kadin Portre |
Olgiiler / Dimensions: 40 x 60 cm

Yil: / Year: 2022

Teknik: Mumlama Batik, Tjanting, Firca
Teknigi

Malzeme: Kumas, Mumlama Batik

ART&DESIGN-ICSSIET 2022




Res. Asist. Esra YARAR

Eser ismi / Artwork Name: Kadin Portre I
Olgiiler / Dimensions: 44 x 55 cm

Yil: / Year: 2022

Teknik: Mumlama Batik, Tjanting
Malzeme: Kumas, Mumlama Batik

ART&DESIGN-ICSSIET 2022
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1981 yilinda Samsun’da dogdu. Lisansini 2009
yilinda Marmara Universitesi Glzel sanatlar
Fakultesinde tamamladi. Ayni Universite de 2015
yilinda Guzel Sanatlar Enstitlisi Tekstil Boluminde
orme tasariminda form ve desen Uzerine ylksek
lisans yapti. Egitim doéneminde &6rme kumas
tasarimi, tekstil tasarimi, Iif tasarimi ve Uretim
teknikleri, konularinda c¢alismalari oldu. Yuksek
lisans egitimi suresince tasarim alaninda birgok
yarismaya katildi. Alaninda Mesleki konularda
ulusal ve uluslararasi konferans, sergi, seminer ve
workshoplara katildi. Ulusal ve uluslar arasi
yarismalarda o&ddlleri olan Yarar ayrica 6rme
tasarimi ve o©rme teknolojisi Uzerine bilimsel
calismalar yapmakta ayni zamanda tekstil lif sanati
ileilgilenmektedir. 2013  yilindan beri Ege
Universitesi, Tekstil ve Moda Tasarimi Programinda
Ars. Gor. gorevine devam etmektedir.

ART&DESIGN-ICSSIET 2022

Katildign Yarismalar ve Odiiller
2016-Istanbul 3rd International Footwear

Design Competition, Istanbul 3rd
International Footwear Design Competiition
(ipmiB)

2014- 6. Hali Tasanm Yanismas: (iHIiB) 3.Liik
Odiilii, istanbul Hali ihracatgilari Birligi (iHIB)
2014- Utib 4. Ev Tekstili Tasarim Yarigmasi
Dosemelik Koltuk Kategorisi 1.Lik Odiilii,
Uludag Tekstil ihracatgilan Birligi (UTIB)
2013- 3. Tiirkiye Ev Tekstili Tasarim
Yarigsmasi Banyo Kategorisi 3.Liik Odiilii,
Uludag Tekstil ihracatgilari Birligi(UTIB)
2013- 3.Turkiye Ev Tekstili Tasarim Yarigmasi
Yatak Kategorisi 1.Lik Odiilii, Uludag Tekstil
ihracatgilari Birligi(UTIiB)

2013- Akademik Ciibbe Tasarim Yarigmasi,
2.Lik Odiilii, Kemerburgaz Universitesi

2012- 2. Turkiye Ev Tekstili Tasarim
Yanigmasi Miisiad Odiilii, Uludag Tekstil
ihracatgilari Birligi(UTiB)

2011- 6. istanbul 2011 Uluslararasi Kumas
Tasarim Yanismasi 1.Lik Odiilii, istanbul
Tekstil Ve Hammaddeleri ihracatgilan Birligi
(iITHIB)
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Assist. Prof. Sevda EMLAK,

“"Turkuaz”

Eser ismi / Artwork Name: Turkuaz
Olgiiler / Dimensions: 33 x 26 cm
Yil: / Year: 2021

Teknik ve Malzeme: / Technique and
Material: Saz Yolu, Altin, Turkuaz
Tasl, Sulu Boya

Saz yolu stilize edilmis pek c¢ok
bitkisel ve hayvansal motifin renksiz
kagida murekkep ile uygulanmasiyla
olusturulur. Gergek ya da hayali pek
cok motifin kagitta hareket
kazanmasi ile meydana getirilir.
Cizginin onemli oldugu bu
bezemede, iri kivrak hatlara hacim
verilir. Suslemede i¢ ice gecmiglik ve
karisik olmayan net bir goruntu
hakimiyeti gereklidir. Burada
vurgulanmak istenen kuguk
dokunuslarla turkuazin hakimiyetini
gOstermektir. Cizim tekniginin 6n
plana cikarilarak yapildigi eserde
motiflerin ucuna vyapilan turkuaz
tiffiller icin disa yansimasidir. Tohum
ne ise yansimasi odur.

ART&DESIGN-ICSSIET 2022
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Assist. Prof. Sevda EMLAK,

“Turkuaz”

1983 dogumlu olan
Sanatci/Akademisyen istanbul Kadikdy
Kiz Lisesinden mezun olduktan sonra
2004 yihinda Erzurum Ataturk
Universitesi Glizel Sanatlar Fakiiltesi,
Geleneksel Turk Sanatlart bolimunu
kazandi. 7 Temmuz -7 Ekim 2007
tarinleri arasinda italya/Floransa’da
Palozzo Spinelli L’arte E Il Restouro
Assoclazione No Profit Enstitisunde
gizim ve decorasyon dersleri aldi. 2008
yilinda tezhip anasanat dalinda lisans
egitimini tamamlayarak ayni yil Ataturk
Universitesi, Sosyal Bilimler Enstitsd,
Geleneksel Turk Sanatlari Boéliminde
yuksek lisansa bagsladi. 2013 yilinda
Ankara Gazi Universitesi, Giizel
Sanatlar Enstitist, Geleneksel Turk
Sanatlari béliminde Sanatta Yeterlik
programina baglayarak 2017 vyilinda
egitimini tamamladi.

ART&DESIGN-ICSSIET 2022

2013-2018 yillart  arasinda  Tokat
Gaziosmanpasa Universitesi, Giizel
sanatlar Fakdultesi, Geleneksel Turk
Sanatlari Boliminde Ogr. Goér. ve Dr.
Ogr. Uyesi olarak gorev yapti. 2019
yilindan bu yana Izmir Demokrasi
Universitesi, Glizel Sanatlar Fakiiltesi,
Geleneksel Tirk Sanatlari Boliminde
Dr. Ogr. Uyesi olarak caligmalarina
devam etmektedir.
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Res. Asist. Dr. Gizem Hediye EREN

nin  suyu
Herkesin

ele almaya ihtiyaci
acak bir roli var ve
. (UNICEF, 2021)
. Yeryuziu canlilarinin
solunum,  sindirim,
gibi yasamsal faaliyetleri icin
ereksinimleri  vardir.  Gezegenimiz
yuzeyini yaklagsik %’0 suyla kapli olmasi
nedeniyle uzaydan bakildiginda mavi bir kire
seklinde gorundr. Jeolojik kanitlarin yaklasik 4
milyar yildir, yani olusumundan ¢ok kisa bir slre
sonra suyun var oldugunu gosterdigi yer
kiremiz, Glnes sistemindeki diger
gezegenlerden bu yonlyle ayrismaktadir.
Dunya’daki suyun blylk bir kismi
okyanuslardayken, canliigin devaminin siki
sikiya bagli oldugu tatl su, Dinya’daki suyun ise
sadece %2,5'ini olusturmaktadir.
Kiresel 1sinma nedeniyle olusan iklim
degisikligi, hava duzenlerini bozmakta, asiri
hava olaylarina, yararlanilabilir ~ suyun
ongorulememesine, su kithginin artmasina,
tath su kaynaklarinin kirlenmesine ve
dinyanin dogal temiz su kaynagi olan
buzullarin erimesine yol agmaktadir. Su kithgi
tim kitalari etkilemekte ve su kullanimi, son
yuzyildaki ntfus artis hizinin iki katindan fazla
bir oranda kiresel olarak buylumektedir.
Ozellikle kurak yérelerde artan sayida bélge,
su hizmetlerinin strdurdlebilir  bir sekilde
saglanabilecegi sinira ulasmak Uzeredir. Hizla
buaylyen kentsel alanlar komsu su kaynaklari
Uzerinde agir baski olusturdugundan, su
kithginin daha da artacagi ©6ngorulmektedir.
Diinya Meteoroloji Orgiitii (WMO)'niin "Kiiresel
iklimin Durumu 2021" raporunda gida glvenligi

ve insan saghgi igin guvenli su kaynaklarina erisimin
yasamsal oOnem tasidigina dikkat cekilmekte ve
2050'ye kadar 5 milyari askin kisinin su kaynaklarina
erisimde sikinti yasayacagini belirtmektedir. Kiresel
anlamda su kithgr s6z konusu olmasa da tim
ulkelerin su stresinin ortaya cikardigi kritik sorunlari
acilen ¢ozmeye ve hikumetlerin iklim ve su
politikalarinda esgidim icinde hareket etmeye ihtiyac
duyuldugu agiktir. “Su”, talebi gugli bir sekilde
yonetilmesi gereken kit bir kaynak olarak ele alinmali
ve su kaynaklarinin yonetimi konusunda is birligi
yapilmalidir. Bu igbirliginde herkesin oynayacak bir
rolU vardir.

“The world needs to get water smart. Everyone has a
role to play, and we cannot afford to wait.” (UNICEF,
2021)

Water is the source of life. The bodies of earthly
creatures need water for their vital activities such as
blood circulation, respiration, digestion, excretion and
reproduction. Our planet appears as a blue sphere
when viewed from space, since about % of its surface
is covered with water. Our Earth, which geological
evidence shows that water has existed for about 4
billion years, that is, a very short time after its
formation, differs from other planets in the Solar
system in this respect. While most of the water on
Earth is in the oceans, fresh water, which is closely
related to the continuation of life, constitutes only
2.5% of the water on Earth.

Climate change caused by global warming disrupts
weather patterns, leads to extreme weather events,
unpredictability of water availability, increased water
scarcity, pollution of fresh water resources and
melting of glaciers, which is the world's natural clean
water source. Water scarcity affects all continents,
and water use is growing globally at more than
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double the rate of population growth in the last
century. An increasing number of regions,
especially in arid regions, are about to reach
the limit where water services can be provided
in a sustainable way. As rapidly growing urban
areas put heavy pressure on neighboring
water resources, water scarcity is predicted to
increase further. In the "State of the Global
Climate  2021" report of the World
Meteorological Organization (WMO), it is noted
that access to safe water resources is of vital
importance for food safety and human health,
and states that by 2050, more than 5 billion
people will have difficulties in accessing water
resources. Although there is no global water
scarcity, it is clear that all countries urgently
need to solve the critical problems caused by
water stress and the governments need to act
in coordination in their climate and water
policies. “Water” should be treated as a scarce
resource whose demand must be strongly
managed, and cooperation should be made on
the management of water resources. Everyone
has a role to play in this cooperation.

Kaynakga

Meteoroloji Muhendisleri Odasi (MMO), (2021,
Ekim 7).Tim Raporlar Uyariyor; Su Krizi
Yaklasiyor...18.07.2022 tarihinde
https://www.meteoroloji.org.tr/tum-raporlar-
uyariyor-su-krizi-yaklasiyor adresinden erisildi.
Birlesmis Milletler Cocuklara Yardim Fonu
(UNICEF) (2021, March, 18). Water and the
global climate crisis: 10 things you should know.
18.07.2022 tarihinde
https://www.unicef.org/stories/water-and-climate-
change-10-things-you-should-know adresinden
erisildi.

Birlesmis Milletler (BM), (t.y.). Water Scarcity.
18.07.2022 tarihinde
https://www.unwater.org/water-facts/scarcity/
adresinden erigildi.

Wilde S.A., Valley J.W., Peck W.H. and Graham
C.M. (2001). Evidence from detrital zircons for
the existence of continental crust and oceans on
the Earth 4.4 gyr ago. Nature 409, 175-178.
https://doi.org/10.1038/35051550

Eser Fotografi / Artwork Photograph (Eser
fotografi ylksek c¢ozunurlikte eklenmelidir) /
(The photo of the work must be attached in high
resolution)
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Eser ismi / Artwork Name: Everyone has
a role to play

Olgiiler / Dimensions: 50x70 cm

Yil: / Year: 2018

Teknik ve Malzeme: / Technique and
Material: Dijital illitrasyon / Digital
illustration
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Eskisehir Teknik Universitesi
Mimarlik ve Tasarim Fakiiltesi

Endustriyel Tasarim Bolumu

1986 vyilinda Aydin'da dogmustur. Lise
o6grenimini Adnan Menderes Anadolu Lisesi’nde
tamamlamistir. 2005 yilinda bir sene ingilizce
hazirlik egitiminin ardindan 4 yillik lisans egitimi
programi  olan Endistri  Uriinleri  Tasarimi
Bolimi’'nden lisans derecesini 2010 yilinda
Ortadogu Teknik Universitesinde tamamlamistir.
2010 yihinda Anadolu Universitesi Endustriyel
Tasarim Bolimi’nde Arastirma Gorevlisi olarak
gOreve baslamistir. Yiksek lisansini 2014 yilinda
Anadolu  Universitesi  Endiistriyel ~ Sanatlar
Anabilim Dalr’nda tamamlamistir. 2018 yilindan
beri Eskisehir Teknik Universitesi Endiistriyel
Tasarim Boliminde Arastirma Gorevlisi olarak
gérev yapmaktadir. 2020 yilinda ODTU Endustri
Uriinleri Tasarimi  Anabilim Dali programinda
doktora derecesini almistir. Bu stire¢ igerisinde
Uriin tasarimi proje dersleri ile birlikte mesleki
segmeli ve secmeli dersleri asiste etmigtir.
Tasarim egitimi, tasarim arastirmasi ve tasarim
metotlari ¢alisma alanlarini olugsturmakta birlikte,
uriin tasariminda iglevsel ve estetik unsurlar,
cocuklar igin tasarim, sdrdarulebilirlik icin
tasarim, tasarim yoluyla arastirma gibi ¢alisma
konularina ilgilidir. Doktora derecesini almasinin
ardindan Eskisehir Teknik Universitesi
Endustriyel Tasarim Bolumid’'nde Urdn tasarimi
proje dersleri yaninda cesitli zorunlu ve mesleki
segmeli dersler ylritmektedir.

She was born in Aydin in 1986. She completed
her high school education at Adnan Menderes
Anatolian High School. After a year of English
preparatory education in 2005, she completed her
undergraduate degree from the Department of
Industrial Design, which is a 4-year undergraduate
education program, at the Middle East Technical
University in 2010. In 2010, she started to work as a
Research  Assistant at Anadolu University,
Department of Industrial Design. She completed her
master's degree in Anadolu University, Department of
Industrial Arts in 2014. She has been working as a
Research Assistant at Eskisehir Technical University
Department of Industrial Design since 2018. In 2020,
she received her doctorate degree from METU
Department of Industrial Design. During this process,
she assisted departmental elective and elective
courses along with product design project courses.
While design education, design research and design
methods constitute the fields of study, it is related to
the study subjects such as functional and aesthetic
elements in product design, design for children,
design for sustainability and research through design.
After receiving her doctorate degree, she have been
conducting various compulsory and vocational
elective courses in addition to product design project
courses at the Department of Industrial Design at
Eskisehir Technical University.
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Lecturer, Dr. Ibrahim YILMAZ

>

pariscil  kosullar  hukum
faaliyetler uygun bigimde
baris ortami bozulursa,
isi bozulur. Son yillarda
a karsi devam eden
tahmin etmek oldukca
zordur. mevcut muharebe durumu, iki
tarafin da savasa yol agcan anlasmazliklarin
¢6zUmU ancak kalici bir barig ile ¢ozilmesi
gerekmektedir. Albert Schweitzer'in dedigi gibi,
"lnsan  sefkat cemberini  tim  canlilari
kapsayacak sekilde genisletmedikge, insan
kendisi huzur bulamayacaktir."

Eser ismi / Artwork Name: Peace
Olgiiler / Dimensions: 70x100 cm
Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Digital Art

ISBN: 978-605-71755-7-1 51
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Lecturer, Dr. ibrahim YILMAZ
Bandirma Onyedi Eyliil Universitesi

Sanat Tasarim ve Mimarlik Fakiiltesi

Grafik tasarim c¢alismalarina 1999 yilinda basladi ve cesitli
ajanslarda tasarim uzmani ve ajans yoneticisi olarak gorev aldi. 2015
yiinda Arel Universitesi Grafik Tasarim alaninda ylksek lisansini
tamamladi. 2020 yilinda Grafik Tasarimda Sanatta doktora/
yeterliligini tamamladi.

2011-2020 yillari arasinda istanbul  Sabahattin  Zaim
Universitesi'nde Grafik Tasarim alaninda calist. Suan Bandirma
Onyedi Eylil Universitesi Sanat, Tasarim ve Mimarlik Fakiiltesi Grafik
Tasarimi  Boélimi'nde Doktora Ogretim Goérevlisi olarak gérev
yapmaktadir.

Bircok ulusal ve uluslararasi sergilerde calismalari
bulunmaktadir.
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Assist. Prof. Ahu Fatma MANGIR

gibi hafif ve dogal, sade eve dayanikli ham
kumas ilk insanlarin kullandigi kumas
indendir. Yapisindaki dogalligi, renlerindeki
eyici etkisi insanlk tarihi boyunca ketenin
edilmesini saglamistir. Eserde kullanilan
keten kumas ekolojik yapisi ile doga dostu
urdurdlebilir 6zellikleriyle eserde 6zgur
ruhun dogalligini simgelenektedir. Eserde ham
keten kumastan duretilen ve kadin vicudunun
estetigini ortya ¢ikaracak bir formda hazirlanan
bistiyer, penye kumastan makrome teknigi ile
uretilen bolero ile tamamlanmistir. Makrome
tekniginde atilan dugimler sonrasi serbest
birakilan kanat seklinde omuzlardan asag! dogru
serbest birakilan ipler 6zgurlige vurgu
yapmaktadir. Genellikle rahat, dogal ve salas
tarzda ev dekorasyonlarinda kullanilan makrome
teknigi tasarlanan eserde salas gorunimuin
yaninda 6zgur ruhun da temsilcisidir. Eserde
ham ketenden Uretilen bustiyer kadin viicudunun
estetigini vurgularken penye ipliklerden Ortlen
makrome  dugumlerden  kurtulan  kadinin
O0zgurligunu  vurgulamaktadir.Bir  toplumda
barisgil  kosullar hikim sirdiginde, tim
faaliyetler uygun bicimde gergeklesir. Ancak
barig ortami bozulursa, toplumun normal isleyisi
bozulur. Son yillarda Rusya'nin Ukrayna'ya kargi
devam eden savasinin gidisatini tahmin etmek
oldukga zordur. Ancak mevcut muharebe
durumu, iki tarafin da savasa yol acan
anlagsmazliklarin ¢6zimu ancak kalici bir barig

ile ¢ozulmesi gerekmektedir. Albert
Schweitzer'in dedigi gibi, "Insan sefkat cemberini
tim canlilari kapsayacak sekilde
genisletmedikce, insan kendisi huzur

bulamayacaktir."

Eser ismi / Artwork Name: Ozgiir
Olgiiler / Dimensions: 38 Beden

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Ham keten kumas, penye
iplik, pamuk iplik
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Assist. Prof. Ahu Fatma MANGIR

Selguk Universitesi

Ahu Fatma Mangir 1980 yilinda Konya’' da
dinyaya gelmistir. 1998 yilinda Konya Selguklu
Kiz Meslek Lisesinden, 2002 yilinda Nigde Bor
Halil Zohre Ataman Meslek Yuksekokulundan,
2005 yilinda Selguk Universitesi Mesleki Egitim
Fakiiltesi Giyim Ogretmenligi Boliminden
mezun olmustur.

Yilksek Lisansini  Selguk  Universitesi
Sosyal Bilimler Enstitisi  Giyim Sanatlari
Anabilim Dalinda 2008 yilinda tamamlamistir.
Akademik hayatina 2011 yihinda  Selguk
Universitesi Sanat ve Tasarim Fakultesinde
arastirma goérevlisi olarak baslamistir. 2019
yiinda Selguk Universitesi Sosyal Bilimler
Enstitiisi Tasarim Anabilim Dalinda doktorasini
tamamlamistir.

2020 yilinda Selguk Universitesi Mimarlik ve
Tasarim Fakiltesi Moda Tasarimi Bolimuine
Dr. Ogr. Uyesi olarak atanmistir. Halen,
teorik ve uygulamali dersleri yurattigu Selguk
Universitesi Mimarllk ve Tasarim Fakiiltesi
Moda Tasarimi Boliminde &gretim (yesi
olarak goérev yapmaktadir.

ilgi alanlari moda tasariminda &ézgiin Uriin
gelistirme, el isgiligine dayal giysi sUslemedir.
Calismalarinda farkli tekniklerle renklendirilmis
ham kumas ve Jean kullanmakta, tasarimlarini
basit el nakisi teknikleri ile detaylandirmaktadir.

Ayrica ulusal ve uluslararasi yayinlanmis
akademik caligsmalar ve katildigi karma sergilerle
moda tasarimi alanina katkilarda bulunmaktadir.
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Assoc. Prof. Bengii BATU ERTUNG

alismasinda toplumsal, politik ve
odaklanmasinin  yanisira
ki kurmaktadir.

Eser ismi / Artwork Name: Bunalti /Anxiety
Olgiiler / Dimensions: 50X70
Yil: / Year: 2022

Karisik Teknik / Mixed Media

In addition to focusing on social, political and
cultural issues, the artist also makes
connections with cultural memory.

Teknik ve Malzeme: / Technique and Material:
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Assoc. Prof. Bengli BATU ERTUNG

Ankara Universitesi

Giizel Sanatlar Fakiiltesi

Ankara University Faculty of Fine Arts

Bengli Batu Ertung, Hacettepe Universitesi,
Glzel Sanatlar Fakultesi, Resim Bolimiinden
2001 yihinda mezun oldu. 2004 yilinda Hacettepe
Universitesi Glizel Sanatlar Fakiiltesi Resim
Boélumunde yiksek lisans egitimini tamamladi.
Doktora egitimini Ankara Universitesi Egitim
Bilimleri  Enstitist, Guzel Sanatlar Egitimi
Anabilim Dal’'nda 2011 yilinda tamamladi.
Zonguldak Biilent Ecevit Universitesi Giizel
Sanatlar Fakiltesi Resim Boliminde 2011- 2018
yillari arasinda Dr. 6gretim Uyesi, 2018-2021
yillari arasinda dogent olarak goérev yapmistir.
2021 yilinda Ankara Universitesi Giizel Sanatlar
Fakultesi Temel Sanat Egitimi Bolimiinde dogent
olarak goreve baslamistir.

ART&DESIGN-ICSSIET 2022

Bengu Batu Ertung obtained her BFA as well
as her MFA in the department of painting from
Hacettepe University, Ankara. She completed her
doctorate in Ankara University, Institute of
Educational Sciences, Department of Fine Arts
Education in 2011. She worked at Bllent Ecevit
University, Faculty of Fine Arts, Painting
Department between 2011-2018. In 2021, She
started to work as an Associate professor at
Ankara University, Faculty of Fine Atrts,
Department of Basic Art Education.
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“Africanna Series
I-I1"

Olaniyi Olufemi EMMANUEL

frican Graphic lllustrator, cartoonist
ator with a six-year experience
| in the digital art world, worked on
projects, books and videos. | love to
skin arts and African heritage in my
the beads which is a symbol of
h in Africa where | am from.

Artwork Name: ADE by Femi-|
Dimensions: 2000px by 2000px
Year: 2022

Technique and Material: Digital Art
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Olaniyi Olufemi EMMANUEL

Graphic lllustrator/Animator

| have been privileged to work with
numerous brands both in Nigeria and Abroad,
with numerous projects including with individuals
bringing their dream and project alive. | spend my
extra time drawing my web comic title
“kilonbubble” which has been on for 4 years +
and it depicts the everyday life of a Nigerian artist
living his life.

| studied computer engineering, which birth
my love for computers helping me transition from
traditional art to digital art.

ISBN: 978-605-71755-7-1 58



ART&DESIGN-ICSSIET 2022
>

Mordan

Assoc. Prof. Hatice HARMANKAYA

i teknigi kullanilarak
kiglk kelebekler

tarafina  koloni
dikis teknikleri ile
kelebekler yerlestirilmistir. Sol
tarafina ise kelebeklerin ugus yollarini temsil
eden dikis seritleri olusturulmustur. Bu seritler
tek bir noktadan c¢ikilsa bile farklh yonlere
gidilebilecegini ifade etmektedir. Boyundaki
penye seritler ise turlerin birbirine olan baginin
temsilidir.

Eser ismi / Artwork Name: Mordan

Olgiiler / Dimensions: 60 x 85 cm

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Origami Kumas Kelebek-Biye-Dikig

Teknikleri

i

v
i
i

i D
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Assoc. Prof. Hatice HARMANKAYA

Selguk Universitesi

1980 yilinda Denizli'de dogmustur. Denizli
Vali Vefki Ertir Anadolu Kiz Meslek Lisesi Moda
Tasarimi Boélumindeki egitimini tamamlamasinin
ardindan lisans ve yuksek lisans &grenimini
Selguk Universitesinde  stirdiirmustir.

Gazi Universitesinde basladigi
doktorasini 2010 yilinda tamamlamistir. Halen
Selguk Universitesi Mimarlik ve Tasarim
Fakultesi Moda Tasarimi Boluminde  6gretim
Uyesi olarak go6rev yapmaktadir.

Cesitli karma ve kisisel sergilerde eserleri
yer almistir.
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Joy and Fun and Art and
Health! ALL of MUSIC -2022

(TSVETAN MUMDZHIEV) Mumdgiev,
ria

University of Architecture Sivil Engineering
and Geodesy ,Magistrate,s Degree Sofia
,Bulgaria

ISBN: 978-605-71755-7-1 61
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Zvetan (TSVETAN MUMDZHIEV)
Mumdgiev

University = of  Architecture Sivil
Engineering and Geodesy ,Magistrate,s
Degree Sofia ,Bulgaria

Architect and Artist at Freelancer Artist
and Curator

ISBN: 978-605-71755-7-1 62
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Tatiana Lissa

New York, Art League
NYC, USA

There all 24 /24 acrylic on
canvas

ISBN: 978-605-71755-7-1 63
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Tatiana Lissa

Music Composer  at Lissa-
art.myshopify.com

ISBN: 978-605-71755-7-1 64
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Alexander Abbey

“"Pampre Look”

“"Mud-Cloth Barbie”

Pink Bogolanfini (Mud-
) Dress’ is the first of
ok fashion illustration
tion. This is a
nal project meant to
celebrate some popular
African textiles Ilike the
Bogolanfini of Mali, Kente
of Ghana, Ankara, Akwete
and Adiré of Nigeria.

Ruffled Beige Pantsuit:
This is a look from a
personal collection meant
for stylish and modern
working class women.

PINK BOGOLANFINI DRESS

Eser ismi / Artwork Name: Ruffled Beige
Pantsuit & Pink Bogolanfini Dress

Olgiiler / Dimensions: 3500 x 3500 px

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and Material:
Freehand Digital Illustration. With Apple
Procreate
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Alexander Abbey
Fashion Illustration
Nigeria

Alexander Abbey “"Pampre Look"”
“Mud-Cloth Barbie”

Eser Ismi / Artwork Name: Ruffled
Beige Pantsuit & Pink Bogolanfini Dress
Olgiiler / Dimensions: 3500 x 3500 px
Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Freehand Digital Illustration.
With Apple Procreate

I am a self taught digital fashion illustrator
with over 2years experience. I have
worked with a few startup fashion brands
here in Nigeria, such as Day Creations
Apparel, Trendy Johnson, Zhalima
Grazioni, KATCH, PamPre Fashion Empire
and more. I have also worked with design
companies as contract 2D illustrator and
Storyboard Illustrator.

I also have further experience in fashion,
as I have worked as a fashion styling
assistant and as production assistant.

ISBN: 978-605-71755-7-1 66
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ASHWINI A A

“All Alone”

Title, REAL MAGIC
Created on adobe ilustrator

ASWINI, A A
All Alone

2020

Acrylic on Wall

Artkhoj

‘All Alone’ is an 8 x 8 feet wall
mural at

an art space in Bangalore.

This artwork was an outcome of
many such drawings in my
sketchbooks, where 1 tend to
draw people forming a cluster.

In this painting, I have tried to
depict the state of being alone or at
times feeling alone irrespective

of the people around us and the
way it has become an everyday
experience.
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ASWINI, AA

ASWINI, A A

Title, book and coffee 2020
Client, Croczilla

Created on Adobe illustrator

Title, Banal story
Medium, watercolour, acrylic, charcoal
dimensions , 75 x 55 cm

ISBN: 978-605-71755-7-1 68
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Mik DIETZ

“Sunflower Girl”

Mik Dietz-Sunflower Girl
Artwork name: "Sunflower
Girl"

3000 x 3500 pixels

Picture Paint: digital
art program Clip Studio Paint
(on a computer with a
digital drawing tablet)
Germany

ISBN: 978-605-71755-7-1 69
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Retaj Al SUWAIDAN,

“Furniture I-II-III-IV"”

Retaj Al Suwaidan

Eser Ismi / Artwork Name:
Furniture Pieces I-II-III-IV
Olgiiler / Dimensions: A3
Yil: / Year: 2022

My name is Retaj and I am
an Interior Design student.
The first furniture piece I
first made was the chair
which is my first ever
rendered furniture piece.
That I choose because 1
wanted a modern chair and
a leather furniture. I am
really happy with my first
result and how I achieved
the leather look.

70



ART&DESIGN-ICSSIET 2022

Retaj Al SUWAIDAN,

“Furniture I-II-III-IV"”

Teknik ve Malzeme: / Technique
and Material: Alcohol Markers and

Colored Pencils

Olgiiler / Dimensions: A3

Yil: / Year: 2022

Teknik ve Malzeme: / Technique
and Material: Alcohol Markers and
Colored Pencils

ISBN: 978-605-71755-7-1 71
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Heba ALI

Furniture-I-II-III"

A3

Pencil and water color paint
Heba ALI
Kuwait

ISBN: 978-605-71755-7-1 72
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Assoc. Prof.Engin UGUR

Balik¢i Kasabasi

2021 Yilinda tatil amaciyla
Kastamonu Cide'ye giderken
Bartin Kurucasile’lede mola
verdik. Birkag saatlik mola
sliresinde klglk bir  sahil
kasabasi olan kurucasile'yi
gezmeye calistik. Buylk oranda
balikcilik ve ahsap tekne yapimi
ile gegimini saglayan bu kiglk
Bati Karadenizin sirin balikgi
kasabasi beni fazlasi ile etkiledi.
Ayrica onun O©ncesinde Bartin
Amasra ve GCakraz vyerlesim
yerleride doga olarak Akadenize
gore hirgin Karadenizin sahilinde
ayri bir guzelliklere sahipler.
Kiglk bir sahil kasabasindan
esinlenerek c¢alismayl yapmaya
calistim.

|
=3

7 — g

Eser Ismi / Artwork
Name: Balikgl Kasabasi
Olgiiler / Dimensions:
35x50

Yil: / Year: 2022

Teknik ve Malzeme: /
Technique and Material:
Akrilik

ISBN: 978-605-71755-7-1 73
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Kugu Goliu

ART&DESIGN-ICSSIET 2022

Bolu Abant Izzet Baysal Universitesinin
kamptsine adini veren ve sehrin igme
suyu ihtiyacini karsilamak amaciyla yapay
olarak yapilan golin(Golkoy) etrafi doga
aktiviteleri ve mesire yeri olarak
kullaniimaktadir. Goélkéye 2021 yilinnin
sonbaharinda pandemide bunalmis bir uh
hali ile  okul gikisi ugradigimda gdégmen
balikci kuslarindan olan sakaromekeler
ylzerken ileride yilani gérdim. Yilan
yaklasinca sakarmekeler ucarak
uzaklastilar. Ardindan birkag¢ hafta sonra
Eskisehire yaptigim silayi rahim
ziyaretinde baba evinin yakininda bulunan
Kent parkin icindeki yapay goéletteki
kugulara simit atilmasini ailece seyrettik.
Bu iki olaydan yola cikarak golkoydeki
sakarmekelerin yerine kugulari
konumlandirarak  bdyle  bir ¢alisma
yapmaya calistim.

Eser ismi / Artwork Name: Kugu Golii
Olgiiler / Dimensions: 25x35

Yil: / Year: 2022

Teknik ve Malzeme: / Technique and
Material: Akrilik

ISBN: 978-605-71755-7-1 74



ART&DESIGN-ICSSIET 2022

Assoc. Prof.Engin UGUR

Bolu Abant izzet Baysal Universitesi
Glizel Sanatlar Fakiiltesi Grafik Bolimi

1967 Eskigehir. Lisan ve yiiksek lisans
Marmara Universitesi Matbaa Egitimi
Boliimi. Doktara Istanbul Universitesi
Sosyal Bilimler Enstitiisii Gazetecilik
Bolimi. Matbaa Meslek Lisesi
Ogretmenligi ve 1993 yilindan bugiine
kadar Istanbul Universitesi TBMYO da
gorev. 2020 Subat ayinda Gorsel lletigim
Tasarimi Alaninda Dogent. 2021 Subat
ayindan itibaren Bolu Abant Izzet Baysal
Universitesi Giizel Sanatlar Fakiiltesi
Grafik Boliimiinde gorev yapmaktayim.

ISBN: 978-605-71755-7-1



ART&DESIGN-ICSSIET 2022
>

Ze GAO

Type Between the Spaces—

Ze GAO
Blossoms
Experimental Video

Ze GAO

Type Between the Spaces—3D based
New Media Art & Research

Design by Yu Chen

Video & Editing by Ze Gao, 2015

Ze GAO

Living Space-Experimental Video
2012

New Media Art & Research

-

Ze GAO
Living Space
Experimental Video

Ze GAO

Living Space-Experimental Video
2012

New Media Art & Research
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Ze GAO (www.zegaoart.com) is an
interdisciplinary artist, curator, and media art
researcher based in New York and Hong Kong.
He studied Multidisciplinary Fine Arts at the
Maryland Institute College of Art and held an
MFA with honor in the School of Visual Arts in
New York. He has recently been a Ph.D.
candidate in Computational Media and Arts(CMA)
and Lab of Extended Reality and Immersive
Media (XRIM) in HKUST. With a background in
image science and art, his research across
different practices and interests, including

Meditation in Motion

ART&DESIGN-ICSSIET 2022

Artificial Intelligence Arts, Human-Computer
Interaction, Museum Study, Game Design, and
Extended Reality. His research was published on
the ACM MM and ISEA, mainly in emerging
technologies and New Media Art. His
photography, augmented reality, motion capture
performance, and interactive video installation
have been exhibited internationally in China,
North America, and Europe. He has numerous
visiting scholar experience and has participated
in many art residencies; which have been invited
as a visiting scholar to the Department of
Philosophy at Sun  Yat-sen  University
(Guangzhou, China,2020), Confucius Institute at
the University of Bonn (Bonn, Germany, 2019),
and School of Art and Design at Yunnan
University (Kunming, China,2019), art residence
at Nanchuan Lixiang Lake, Sichuan Academy of
Fine Arts (Chongqing, China,2020), and Glasgow
School of Art (Glasgow, Scotland, UK,2014).

Metanalysis Metanalysis IT
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Nadia BRUNZLOW

Practice Drawings, USA

Nadia Brunzlow

Industrial design student -
at Savannah College of Art
& Design

Nadia Brunzlow

It was sketching class, so most of the
drawing are practice drawings.

The headphones is a concept drawing.
For an actual product design
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Lecturer, Dr. Ali KOC

Kahramanmaras Sutgu Imam
Universitesi, Tiirkiye

Lecturer, Dr. Ali KOC

1970 yilinda Kahramanmaras'ta
dogmustur. 1Ilk, orta ve liseyi
Kahramanmaras’'ta

okumustur.

1992 yilinda Marmara
Universitesi (Istanbul) Atatirk
Egitim Fakiltesi Resim-Is Egitimi
Bolimi’'nde Lisans o6gretimini
yapmistir. 1997 yilinda Marmara
Universitesi (Istanbul) Sosyal
Bilimler Enstitlisi Resim Egitimi
Ana Sanat Dali Grafik Egitimi
Sanat Dalinda Yuksek Lisans
ogretimini yapmistir.

2021 vyilinda Erciyes Universitesi
(Kayseri) Guzel Sanatlar Enstitlsu
Resim Ana Sanat Dalinda Sanatta
Yeterlik (Doktora) galismasini
tamamlamistir. Halen
Kahramanmaras Sitgl Iimam
Universitesi Giizel Sanatlar Bolimi
ile KSU Glizel Sanatlar Fakiiltesinde
ogretim faaliyetlerinin yani sira
akademik ve sanatsal galismalarina
devam etmektedir.
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50x12_(_) cm
Tuval Uzerine Akrilik
2018
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Jamal KHAN
Pattadakkal I-II-III-IV-V
India

Jamal KHAN

Photographer, and documentary
film maker. Working in Gopal
Naryan Singh University Rohtas.
Biharpsas studio director and
Photography Trainer, served in
main stream media for 25 yrs.

Pattadakal is group of monument
(Temple) in the state of
Karnataka india. and this
UNESCO World Heritage Site.

ISBN: 978-605-71755-7-1

Pattadakkal I
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Pattadakkal II

Pattadakkal II1

(Temple) in the state of
Karnataka india. and this
UNESCO World Heritage Site.

ISBN: 978-605-71755-7-1 82



ART&DESIGN-ICSSIET 2022

Jamal KHAN

Pattadakkal IV

(Temple) in the state of Karnataka india
and this UNESCO World Heritage Site.

Pattadakkal V

ISBN: 978-605-71755-7-1
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