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Abstract 

This research is directed to establish the artistic theory with the students in education and to 

elaborate the advancement of idea to work of art in understanding and developing knowledge 

and to boost up the creative and skill side of the students aesthetically. The present research is 

following comparative analysis among different institutes by which the employment of 

aesthetic approach to students and their teaching methodologies and to identify the creative 

methods for use of aesthetics in education. Noteworthy outcomes observed in this research 

analysis. Students with multiple thoughts were interested in various curriculum activities. 

Aesthetic concept proved beneficial to develop student’s skills with art education. Impulsive 

attitude in student lives have been discussed with different approaches, education sectors 

promote aesthetics to create the sense of analyzing and understanding of cultural values and to 

develop art education with aesthetic perceptions, modified methodologies are required.  

Keywords: Aesthetic theory, Comparative analysis, aesthetic approach, perception, art 

education. 

1. Introduction  

Beauty, the sense of being beautiful, the feelings of inner satisfaction, the way to present 

something artistically and the much more to make things and situations understandable and 

valuable, is an art and more philosophically an aesthetic way. This era of science developed a 

more attractive term “The Aesthetics” the theory of arts. How could you define aesthetics by 

saying simple and easy words and to communicate desirably? With poetry, music and colors, 

humans are interested to attract towards their services in all ages, all religions and in all fields 

of life. The pure feeling about aesthetics is only exist in fine arts, where the man attracted to 

the appearance of things. Aesthetic theory is the sense of beauty, which lies in every person 

differentially. A little attention from the world about aesthetic theory make it unimportant 

subject to treat but without aesthetics, the world would be a dead stone with no feelings. The 
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sense of aesthetics is a thought of appreciation and principles (Lei, 2017). Any subject matter 

can be developed with aesthetic learning with some extent and benefit where it can relate 

practically to art education (Sotiropoulou-Zormpala & Mouriki, 2019). 

From the past few years, aesthetics value is increasing day by day and scholars may consider 

making art as an important module. Aesthetic has been purely defined in art. It is something 

that can be approached with quality and worthwhile beauty.  There is variability about its 

undisputed requirement for everyone to take value from more of it. Everyone needs beauty in a 

special way. If someone is next to captivating, then it is against its values. Aesthetics is a unique 

and easy way to understand and to feel experience with recommendations and presentations 

(Ofori 2016). One can be engaged with aesthetics without study theoretical materials and can 

enjoy adventure in its art. There is an influential ingredient about art that make it distinguish 

and flexible to different educational circumstances that is quite adaptable in different schooling 

environments (Rondhi, Soesanto et al. 2018). Due to its interest in educational institutes, 

aesthetics also interrogates about art and its relationship with learning system, extracurricular 

activities, and themes. Integration of aesthetics is not only about art learning, but it also teaches 

other theoretical studies too (RAIKOU, 2019). From nature and communal certainty, aesthetic 

schooling consists of extensive series of concepts and characteristics. Being the most important 

part of art where education is expressed in term of music, photographic illustrations, actions 

and vocal expressions (Mahgoub, 2016). Aesthetic in art education struggles with different 

forms of art in telling students and in this way aesthetic tutoring can be an energetic part of 

aesthetic culture. Student basic development is also focused with personality characteristics in 

art education that must be distinguished in such kind of fields because this field is purely 

concerned about artistic capabilities (Denac, 2014).   

Aesthetics can be considered as a specific area of study but has not been a part of education yet. 

Aesthetics in art can be a part of disciplined based education and its theories with generalized 

instructions. The uncertainty about what such study might include reflects a fundamental 

conceptual confusion of the subject. Despite these concerns, the importance of aesthetic theory 

as a learning objective has recently climbed. It has been suggested that it could serve as an 

integrating core for aesthetics and the other fields of study. 
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2. Aesthetic Theory and Art Research Design  

Dewey’s aesthetic theory is considered as a simple mode to acknowledge teaching and different 

modules. Some researchers considered this theory as preserved instructions related to teaching 

methodologies (Anderson & Rubano, 1991), skilled growth, or coaching where curriculum is 

more broadly defined. Several scholars compared Dewey’s points with other philosophers that 

already experienced with art and education collectively. In this regard, Schiller and David 

concepts were compared for this purpose. Specific theoretical disciplines like, art and science 

education, community studies, linguistic art has been examined by comparing with Dewey’s 

aesthetic thoughts. They examined; how aesthetic theory is an ironic web of theoretic 

information when collectively studied with deep sense of gratitude for attractive influence of 

notions (Baker 2013), that modify one person’s experiences and opinions. Some scholars 

considered this concept as experience and state it as something prevailing and authorized, some 

as histrionic while other researchers considered it as vital understanding about knowledge. 

Some concepts of aesthetic ideas are easier to describe(Al-Yahyai, Al-Zoubi et al. 2020).  

Evaluation of experienced teachers depicted aesthetic in education is considered as currently in 

a region that involves anxieties and strengths in conditions of sentiments as described by 

evaluating experienced teachers (Cotter, Chen et al. 2021). Aesthetic in art education is easy as 

well as difficult to explain precisely. Classrooms culture with diversified thoughts provides an 

opportunity to students to experience powerful feeling about art (Efland, 1992).  This may 

generate ideas, student’s imagination power strengthened, and it also create the sense of relating 

events, they feel their presence in an encouraging environment to live in a specific condition. 

(Ebrahiminia, Zanganeh Motlagh et al. 2020) also focused on artistic learning and according to 

him confidence inspection is also a productive idea in education, but it never means a 

sophisticated or elevated strength. Certain strategies were given by researchers for students to 

develop creative thoughts in education (Hamblen, 1988; Haanstra, 1996).  Imagination, content 

creators, artistic development of concepts, artistic mind and eyes to explore the world, 

transformation of ideas, role model teachers, supportive platform are some important points for 

teachers to implicate on students for their wellbeing in different cores of life (Uidhir and 

Buckner). Teachers can unfold the emotions of students by using aesthetic concepts. Aesthetics 
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in education make us to believe and to observe the world in creative way and for this purpose 

a wide range of art concepts can be nourished in educational institutes (Zimmerman, 2015).  

According to the New Encyclopedia, a German philosopher named Alexander Baumgarten used 

the term "aesthetics" in 1735, derived from the Greek word "aesthesis" for perception, to 

describe the world of concrete knowledge in which content is given in physical form. It said 

that aesthetics is concerned with the conception of beauty, particularly as it is exhibited in a 

physical environment. It said that aesthetics is concerned with the interpretation and evaluation 

of beauty, particularly as it expresses in art. From the late 17th through the early 20th centuries, 

Western aesthetics experienced a gradual transformation into modernism. Beauty was 

highlighted as a crucial component of art and the aesthetic experience by German and British 

philosophers, who considered art as a need (Ofori 2016).  As cited by (Spencer-Oatey, 2008), 

aesthetics is the science of sense experiences, a younger sister of logic, and beauty is thus the 

most perfect sort of knowledge that a sense experience can have. Because everyone should 

agree that “this rose is beautiful” if it is, the aesthetic sense of beauty is a judgement of a 

subjective but universal reality. Beauty, on the other hand, cannot be reduced to a more 

fundamental set of characteristics. The fact that art philosophy is universal does not suggest that 

all aestheticians should use the same criterion for rating art or the same basic principles for 

understanding the value of any work of art. It also does not imply that all rationally justified or 

empirically provided principles or procedures must be equivalent or establish similar truths. 

Two different aesthetic criteria of worth or general principles, both reasonable, can be 

incompatible. (Tetteh, 2013) uses the term aesthetics to describe the complete traits and aspects 

displayed in all items. Objects physical appearance and uses are inextricably linked to religious, 

social, and moral ideals. Aesthetics, according to Tetteh, is a way of appreciating one's natural 

surrounds, producing meaningful products, analyzing, and improving on nature's raw material 

for the overall wellbeing of people in relation to their religious beliefs. Aesthetic perception is 

not simply about appreciating the beauty or nature of a piece of art or nature, but also includes 

moral and ethical considerations. Aesthetic perception encompasses not just the aesthetics of a 

work of art or the natural world, but also the moral and spiritual components. 
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Philosophers Theories 

Table 1. Different theories about aesthetics 

Philosophers   Theories 

Dewey Vygotsky Piaget Interaction with previous knowledge and experience. 

Steiner Dewey Artistic development is the development of whole child. 

Piaget Vygotsky Housen Aesthetic is the different levels of development.  

Dewey Piaget Stiener Childs own personal perception is aesthetics. 

Stiener Vygotsky Power of imagination in development and growth.   

 

2.1. Center of Aesthetics 

There are three main points of concern in aesthetics; Art with its core features and experience, 

without focusing on these points, there is no inspiration, no attraction in the subject and no one 

can see the power in art education. These pinpoints are described here in the figure 1.  

(Levinson, 2003) 

Figure 1. Pinpoints to understand aesthetic theory in art education. 
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2.2. Drawback about aesthetic theories in education 

Disciplines of aesthetics and art, students, scholars, researchers of the education section are 

being confronted by two edges. At one time, the executors of education are not specialized in 

aesthetics, and they deal with immature concepts with insecure explanations and its related 

tasks are uncertain. At other times, educators merely do not attach in aesthetic tasks because 

they are supposed to incapable of doing such kind of activities (Loudermilk, 2002).  

3. Aesthetic education in academic institutes 

The student’s ability of aesthetic opinion and perception is the sense of feeling and 

understanding beauty that establish one’s observation and identification of aesthetic education 

in academic institutes. At higher levels, aesthetic tutoring is mainly concerned with qualified 

staff and modified strategies of art and aesthetics in education Department (Marshall, 2016). 

This type of education can only be taught by experienced ones with study of art and aesthetic 

theory. Music, painting, dramatics etc. all are specific artwork, and its theoretics can only be 

learned under professional educators. It has been a part of number of courses of institutes (Krug 

& Cohen-Evron, 2000). To implement aesthetic education in institutes, comparative analysis 

among aesthetics and art education is essential to describe its general information. For this 

purpose, few elements are under consideration in figure 2.  

 

 

 

 

 

 

 

 

Figure 2. Element analysis of art via aesthetic theories. 
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Comprehensive content based on correlated module, directional approach described the 

establishment of manageable and creative things (Stabler, 2021). Implementation with other 

areas of studies showed how it works for students to obtain knowledge in certain subjects of 

study. Practical understanding is most important in execution of desirable knowledge in 

everyday life circumstances (Peña-López, 2016). Designed studies of aesthetics and art 

education set on conditional learning methods in aesthetic education (Warren, 2008). In this 

system of education students are guided in a different way to experience such kind of aesthetic 

material and attitude as its experimenter. It is more related to everyday life. To implement it 

with art education, and other culture-based subjects, it is quite often workable for designed 

consequences for appreciation (Süzen, 2020).  

4. Fusion of aesthetic theory with education 

A refined attitude behind this fusion is a new way to teach and learn and it is the major 

procurement of art education to be combined with aesthetic values. This has altered the 

student’s school of thought and developed their interests for art and designing. Towards art and 

behavior, students are interested and more inspired to gain this kind of knowledge 

(Sotiropoulou-Zormpala, 2012). In general aesthetic theories, art education is the chief 

ingredient in academics where it is more enhanced and nourished with other fields of study. 

Evolution of aesthetic theory with art education has been promised by Education department in 

2006 and this strategy has been put together by Ministry of Education. A complete 

understanding of artistic approach is required for innovative designing in this system of 

education. Conventional knowledge about aesthetic values provides an easy way to develop a 

fine exploration and it also assisted in resourceful expression too (Yang & Cui, 2021). 

Following aesthetic dimensions are helpful regarding creative education and search.  

To understand the vision of an artist representation and skills, aesthetics provides some basic 

requirements in describing and identifying art in education. It is an innovative technique to 

implement aesthetics with education that enhance analysis of investigation extent of cultural 

aesthetics on art and most neglected by daily based essentials. There are several ways to 

understand and implement aesthetic theories in disciplined subjects, for this purpose following 

table describe its application with education.  
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Table 2. Application of Aesthetic Concepts in Education. 

Subject Representation Productivity 

Any formal discipline • Visual graphics 

• Animations 

• Metaphor  

• Analogies  

• Narration 

• Studio presentation 

• Art work 

• Attraction in 

theoretical concepts.  

 

(Fishwick, Diehl et al. 2005) 

 

 

 

 

 

 

 

 

 

(Baskerville, Kaul et al. 2018) 

Figure 3. Dimensions of aesthetic theory in art and research. 
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evaluating the shaped objects of science research, the perception of strength can be established 

in concept of toughness and precision (Denac, 2014).  

Alexander, Giambattista and Imannuel philosophies are most remarkable in sense of beauty and 

art. Aesthetics means sense of perception based on Greek word “aesthesis” but in modern era 

it is commonly used as aesthetics. To design a science research, Dewey’s theory about 

aesthetics for scientific research is more valuable, among others. Dewey wrote a lot about 

aesthetics that can never be forgotten (Shih, 2020). Aesthetics is part of experience; it describes 

how we experience an object and create an item. Aesthetics is quite important in designing 

research because of its strong affiliation with design. The only problem is lie in evaluating 

research designs and its quality is based in its experience (Baskerville, Kaul et al. 2018).  

4.2. Aesthetic activities and approaches 

Activities that take place in aesthetics focused on visualizing, inspiring and creating. In design 

any research, innovation only involves generating ideas that are both unique and useful. An 

original came into existence by using these actions. This not only require the designer’s 

imagination, but also its rational abilities, incentive and knowledge.   

Different aesthetical approaches with some points of consideration are mentioned here:  

  

 

 

 

 

 

 

Figure 4. Aesthetic approaches related to aesthetic theories. 
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Evaluation of art education in different institutes are achieved by comparing student’s activities 

in their free time. It has been examined the number of students to visit various art galleries and 

museums. Only 10% students have been observed to be interested to visit art galleries in 2008 

(10) but in 2018, their strength have been more and more in visiting galleries, museum and 

exhibition centers (Yang & Cui, 2021). According to a survey and by comparative analysis of 

students of three different institutes about their interest and activities in their leisure time, data 

has been concluded that is mentioned in the figure 5 below.  

  

 

Figure 5. Comparison evaluation of three different institutes for art and education 

disciplines 

5. Results 

Students in academic institutes are youngsters and more energetic to participate in any 

extracurricular activity than others but at the same time they are more sensitive to new things. 

In this advanced era of science and technology, interest in art education and aesthetics is a great 

way to enhance their mental empowerment and it could help students form their conscious 
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aesthetic judgements and understanding. Promoting Aesthetics in art education is a motivation 

for showing in such kind of activities.  

Photography and calligraphy, architecture, music, sand art, fashion designing and sculpturing 

were under consideration in this aspect. In institute 1 (20.9% of students in Photography, 5% 

in architecture, 20% in music, 23% in fashion designing, 22% in calligraphy, 9.7% in sculptures 

and 6.4% students were observed as interested in sand art). In institute 2 (17.3% of students in 

Photography, 6.2% in architecture, 22% in music, 15.90% in fashion designing, 24% in 

calligraphy, 10.3% in sculptures and 5% students were observed as interested in sand art). 

While students of institute 3 were observed as 19.98% of students in Photography, 9.5% in 

architecture, 19.30% in music, 20.50% in fashion designing, 19.98% in calligraphy, 10.3% in 

sculptures and 5.45% students were observed as interested in sand art. There are many reasons 

about students’ interest in aesthetic education some of which are described in the figure 6 

below: 

 

 

 

 

 

 

 

 

(Uidhir and Buckner) 

Figure 6. Reasons for student interest in aesthetic education 
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6. Different Ways to Develop Aesthetic Concepts in Education 

Implementation of aesthetic perceptions linked with education is a present-day phenomenon 

which is of quite interest. Recognition, description and understanding the beauty of models in 

living aspects that are associated with aesthetics and learned via art education is the main 

objective of this aesthetic concept in academics. This tradition also enhances the artistic beauty 

of nature. European common concepts of aesthetics have been ignored in academics in last few 

years (Blank 2012). The main intentions of designing aesthetic ideas in art education are: 1. 

Understanding of information: in this factor, narrations of specific categories of impressions 

are focused. Development of aesthetic patterns are under consideration. 2. Artistic intention: 

potential of valuing aesthetic ideas, the expertise in analyzing aesthetic representations. 3. 

Psychological values: discovery of inner aesthetic thoughts, emotional inquiry of aesthetic 

education associated with better objectives (Uidhir & Buckner). 

 In this system of education, objective learning is the basic awareness of aesthetic designing 

perception and the old concepts about its implementation. Artistic intention is the major 

standard for student to practically experience this knowledge. If the core designs are not art like 

but can be analyzed aesthetically (Hsieh, Huang et al. 2017). Emotional zeal and its worth are 

perception of implementing aesthetics in art education and it guaranteed its evaluation and 

understanding to its emotional appreciation. Institutional strategies to implement this type of 

studies is a selection of courses that are arranged for students (Sajnani, Mayor et al. 2020). Like 

art subject, the following courses must be offered: like industry design, visual aesthetics, 

narrative designing, environmental aesthetic values. But interdisciplinary subjects of aesthetics 

could be an accomplishment for such kind of subjects in educational institutes.  In disciplines 

other than art, like, engineering, science and technology, implementation of aesthetic is itself 

an art. In such kind of subjects, creative thinking could play its role (Gong, Zhang et al. 2018). 

Education learned after experiences act as supplement in other subjects to make the institute a 

full package of products of multiple variabilities. There are different subjects that one can learn 

to achieve aesthetic art education, and these are shown in the figure 7 below:  
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(Yang & Cui, 2021) 

Figure 7. Various subjects to be focused in aesthetic education 
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creative thoughts (Gunaratnam, 2007). In an institute, such kind creative sessions have been 
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experienced aesthetic and educational perspectives encourage students to learn and work under 

such circumstances of art.  
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7. Discussion 

In an education system, art or aesthetic values are influential, where educational surroundings 

are meaningful and its achievement is executed as signal of innovation and the main purpose 

can be fulfilled. This advancement beneficial and act as a challenge to simple education where 

many subjects are theoretically explained. Very few learning institutes are aesthetically elevated 

and social and emotional establishment of students are fully considered (Li, 2020). In schooling 

systems, art education with aesthetic idea is considered as notably different and act as academic 

peas in a pod. If art educators want to be a part with aesthetics, they must describe how art 

education is more valuable and committed to academic success than simple theoretical learning 

designs (Bautista, Tan et al. 2015).  

Artistic proceedings are rational and real that’s why it can strengthen the institutional 

knowledge and develop intellectual skills. This research describes how art is associated with 

common concepts of academic learning.  This association of aesthetics and education share all 

processes and cross-disciplinary concepts at one time (Bautista, Tan et al. 2015) (Ahmadi, 

Fathabadi et al. 2020). Application of art enhances, deepens and developed the learner abilities 

to explore things creatively and creative idea play with information smartly. It also means 

showing how art practice, when applied as inquiry across the curriculum, enhances, broadens, 

and deepens learning by allowing learners to explore knowledge, play with ideas and 

information, and make it their own (Baker, 2013). Aesthetic education, which takes the form of 

art and other subjects, stimulates people's interest in natural and human beauty and this sense 

of beauty is reflected in related activities and discussions about beauty, particularly in art and 

creative activity (Ahmadi, Fathabadi et al. 2020). 

According to (Mahgoub, 2016), there are differences in the experimental group following the 

test, indicating that art education training improves basic level learners sense capacity. The 

presence of art education teaching leads to the progress of aesthetic power for basic level 

students. This step could involve developing a robust approach within the art education 

curriculum to lead research in this area. The establishment of social connections and the 

expression of community values are examples of collective benefits. Most of the authors think 

that experimental research should be more detailed regarding the kind of artistic activities that 
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learners participate in. (Rondhi, Soesanto et al. 2018) also noticed a wide range of outcomes. 

According to him, students can gain aesthetic experience while working on art because the 

materials, tools, and objects of art can all directly affect the students' sentiments.  

(Ünlüer and Zembat, 2018) found that the experimental group overtook the control group by a 

significant margin. Their findings revealed that children in the experimental group have a 

greater level of aesthetic judgement than children in the control group, and that the Aesthetic 

Education Program has a significant impact on the development of children's aesthetic 

judgement levels. As a result, the children in the experimental group who participated in the 

Aesthetic Education Program had higher aesthetic judagement levels than the children in the 

control group who did not participate in the training. (Süzen, 2020) used descriptive analysis to 

describe aesthetics in higher education. It is necessary to ensure that the interaction of different 

disciplines contributes to the artistic activities and perspectives of pupils. Aesthetic and 

theoretical knowledge, more than the quality of schooling, increases one's level of appreciation 

for life; they not only serve as life guides, but they also affect one's social life in positive ways. 

The art of aesthetic education in society can have a positive impact while also increasing the 

need for it. The goal of aesthetic education should be to achieve this. Perspective is the 

development of artistic thinking and problem-solving skills, whereas imagination is the primary 

goal of educational advancement. 

CONCLUSION  

This research article focused on implementing art education with aesthetic ideas in academic 

institutes with center of attention of art. In student’s life, art is closely associated with their 

daily routine, where they are busy with new automations.  To develop impulsive attitude in their 

lives, education sectors promote aesthetics to create the sense of analyzing and understanding 

of cultural values. To develop art education with aesthetic perceptions, experienced and 

professionals with modified methodologies are required in teaching groups. So, they can 

achieve their desired design of education with aesthetics.  
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